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EDUARD TUBIN - IV SYMPHONY IN A "THE LYRICAL''
Eduud Tubin wm born on June 18th, 1905, in the vil lage of Kallaste on La.ke Peipus in Estonia. He
studied at the Tatus College of Music, where he graduated from Heino Eller's iomposition clas.
Tubin conducted opera ad led the chorus at the Vanemuine Theatre, although he wis primarily a
composer. In September 1944 he fled to Sweden with his fmily, l iving and working in 

-stockholm

unt i l  h is  death  on  November  17 th  1982.

-T \ ! in  wro te  ten  symphon ies i  I  in  c  minor  1931-34,  I I  " the  Legenday"  193?,  I I I  in  d  minor  1941-
42, . IY  in  A  " the  Lyr ica l "  1943,  V  in  b  minor  1946,  V I  t9b2.54 ,  V I I  r955.58 ,  VUI  1966,  IX  , ,S in -
fon ia  sempl ice"  1969 and x  1973.  o f  the  e leventh  symphony,  on ly  the  f i rs t  movement  w6 comple t -
ed .  Tub ina lsocomposedthe fo l low ingorches t ra lworks :  Su i ieonEston ian themes lg30-31.Toccata
1937,  Ser ious  he lude 1938,  Three Es ton ian  Dmces 1938,  S in fon ie t ta  on  Es ton ian  themes 1938 and
Mus ic  fo r  S t r ings  1962-63.

The works for solo instruments and orchestra include the two Violin Concerti from 1941 and 1945
respectively, Ballad from 1937 md the suite of Estonian Dme Tunes 19?4; a pimo conertrno
7944'45' the conertos for double bN 1948 and ba.lalaika 1964. He also wrote a lese mount of
chamber music, together with works for solo instruments, songs for both solo voies ad choir, and a
Requiem for contralto, male voice choir, trumpet, orgm, timpani md small drum from 1929. Tubin
also seated the fint Estoniu ballet "Kratt" 1938'40 and the operas "Brbra von Tisenhusen" 196?-
68 and " the  Pmtor  o f  Re ig i "  197 1 .  *
on the origin of the fourth symphony Tubin wrote m follows: I had o shetch of the f 'st subject
completed as early as 1912. I wos always wondering whst I could do with it, but the idea would not
come to msturity. Then I suddenly tumbled on how I should. do it snd wrote the worh down fairly
quichly. I was finished towards the end of August 1913.

The score of the symphony w6 sent to Tall inn for the orchestral pats to be copied out ad the
work was placed in the sfe of the Estoniu Broadcasting Company on the fourth flolr of the Estonia
theatre. The symphony wu to be performed in the spring of 1944.

The country was then under German occupation md on Mach gth, 1944, Tall inn was bombed by
the Soviet Air Force. The Estonia theatre w6 hit and the safe containing the only copy of the fourtlr
symphony fell from the fourth floor of the burning building down into the celia. Tubin's account
continues: on the morning of the l}th Morch the men uent doun to see whot had happened. They
noticed that the safe had landed in the cellsr and was sti l l  warm. lVhen they hatl maniged to get th-e
safe open' they tooh out the monuscript with trembling hands. The score of the fouih syiphony
had been stnged o l itt le ot the edges. The parts were sti l l  intoct. ("Teataja" nr 22, 19g1, stock-holm.;

As the Estonia concert hall had been burnt down, the symphony reeived its f irst performance at
the Tall inn Dlamatic Theatre on April 16th, 1944, under oliv Roots, who had also conducted the
first performuces of Tubin's previous three symphonies.

Tubin took his score with the singed edges together with him to Sweden. It w6 now unusable a
bits cme away when the pages were turned. In Tubin's own words: In lgzg I reuised. it ,msinly b!
cutting out certoin p6sages. It became more compact.

In 1979 Neeme Jdrvi came to Stockholm 6 a guest conductor. He wo then sti l l  l iving in Estonia
and brought with him both a new score md the old one. As Tubin said later: The ol.d one is now
ouer there in a Stste Museum. There they con see what they did - how they burned my worh.



Tub in 's  th i rd  symphony,  wh ich  w6 f i rs t  per fo rmed on Februuy  2-0 th ,1943 '  w6 wr i t ten , in  a  d ram-

atic, almost paih"ii" iaio-. In addition to its musical qualit ies. it functionedas a n,a.tl: l t-13eped' 6

i""i j t-"" music. Of the fourth sy-pho^y, however, Olav Roots wrote as follows "Afte r the heroic

; ; i l . - ; ;ph ; ; ;  the  four th  svmihonv .o- " . -u .  a .comple te  cont ras t  Tub in  exchang€s the  hud

;;;"i i ; i ;."ior the soft patei shades. As if the Nordic night spread a soft l ight ov€r-the countrv-

side of the homeland, *ho* l"atrr"r had lost their shupness in the gloom " (Eesti Looming IV,

Stockho lm 19.16 . )" -T;;r" 
i; a premonition of spring in the symphony,s first movement, at the begiming of which the

f i rs t  v io l ins  and the  v io las  p . " . "n l  
"  

sub jea t  s  i t  we le  ten ta t i v€ ly  l see  ex-  1 ) .  Whi ls t  th is  i s  be ing

Jeuetoped,  the  oboe in t rodues  a  second sub jec t  (2 ) ,  and f rom these two themesemerges  the i l lo l to

moderato of the first movement'"i i"-ittngro 
con anima ol the second movement might well stand for scherzo, although it cannot

u" l i t".urrviut"" ro a joke. The movement is certainly fot, but also intimate. It is-begun by two

;;;;t; i i t. rrt" cor anglais pi"s".ts a theme against t le rhythmic accompaniment o-f the violas (4)'

b e l o r e t h e v i o l i n s i n t r o d u c e a n e w i d e a ( 5 ) , d e v e l o p e d w i t h t e n d e r n e s a n d p a s i o n . I n a q u i e t e r s e c -
t ion ,  the  oboe deve lops  a  tneme lo  u  . * i .g  u" "o-p- iment  (6 ) ,  be fore  the  unexpected  sound o f  the

trumpets' signa.l (7 ).
lhe Andonte un poco maestoso of the third movement begins with a.theme. for,cellos and double

bases  (8 )  wh ich  is  ie la ted  to  the  beg inn ing  o f  the  f i rs t  movement  (1 ) .  The v io l ins  deve lop  the  tneme

a;; ;;;., which is followei Lv-"i"ir"tt '" for the trombones, a flute solo to the accompaniment of

hap md murmurlng strlngs, a retapitulation of the opening theme, a new trombone telzetto and a

violin solo. At the same ti-" a 1r, '" fourth symphony Tubin wrote a number of solo songs' and the

so.g l,Walting for happines" (t l laie Unaer) hc elements,in common with the beginning-of the sym-

ofro".u. fn" 
".one "summer N'igftt;, t" words by Henrik Visnapuu, contains the l ine: "Dim' lovely'

L l " * "a  i .  the  summer  n igh t " ,  a  pos ib l€  mot to  fo r  the  th i rd  movement  !

ihe iourth -ou"-"tI, wltn ifre Jesignation Allegro, is, in the composer's own words a genuinely

ty i i i " " i "  and cheer fu l  a l legro .  But  th is  movemenL '  too ,  beg ins  w i th  a  cer ta in  in t imacy  in  the  theme

f rom the  s t r ings  (9 ) ;  tne . . "oJ"uU;u" i  i s  p resen- ted  6y  the  horns  (10)  together  w i th .v io lo  od  ce l los '

These idem de then presented with a *""lth of vdi;t ions. Anyone may hea the rippling water and

the  sons  o f  the  b i rds  i f  he ; i l l  on ly  r " - " -b" t  the  no te  to  vu  Beethoven 's  Pmtora l  Symphony:

"N{ehr.Ausdruck der Empfindung als Malerei".
The firet violins and tt e co" arigiais then introduce a new theme (11 ), which is-later developed thor-

oughlv. Before the close, 
"""tyi?ii"g 

U"--"t subdued - there is a silence 6 if in expectation - be-

;;.?'; ' i l";;;;; '""r"J"-"itn" r,*p"md strings ae pierced by the call of the.brs ud woodwind.

The trombone is head firet tf Zi 
"rialft" 

therie is then taken over imperceptibly by the cor mglais,

foilo*"a by oboes, horns, clui.ets, f lutes md the rest lt is m if an enormous rainbow has ris€n over

the  mus ic .

The new veiion of the fourth symphony wc fint performed on November 5th, 198f in Bergen

The orchestra of the philhumoni"'Sli i" lv "pf.v"d the work with great feeling from the very fist re-

["*J. a-o"g the mmy de"rving soloisti spegial mentior should be made of the principal f lautist

cio su"arit 
"ia 

tn" t""a". oi ir,E 
"r"rr"rtr", 

H51<on Gudbrandsen, although the princ_ipal oboist

Steina Hannevold md the -t- -gl"* r"f"irt Gregor Zubicky should not be forgotten. It is indeed

il"J*f.g-i i i" i-tf* p"rfor--* , i* pr"r.*"d foi-posterity-md is now made available to the public

" i i " re " .  
i t i s , inc identa l l y , t f r " i ' i o t i i t t l . tha tanyofTub in ' j symphon ieshasappeaedon!e@td



Eduard Tubin-- Symphony No. 9, Sinfonia semplice
Eduard Tubin was born on 18 June 190b in Kallasta on Lake pei-

pus in Estonia. He received his musical education at the advanced
college of music at Tartus where he graduated from Heino Eller's
composition class. In the autumn of \g44 Tubin fled to Sweden
where he l ived in Stockholm until his death on 1Z November 1982.
_ Tubin's ninth symphony, Sinfonia semplice was composed from
September to November 1969 and received its f irst performance on
20 November 1971 in Stockholm with the Swedish Radio Symph-
ony Orchestra conducted by Stig Westerberg. The sub-tiile Si;fo;ia
semplice can be seen as an indication that the work is shorter. more
easily performed - and perhaps more readily comprehended - than
Tubin's earlier symphonies (in particular Nos. 2, 6 ind 8).

The first movement starts with a slow introduction , Adagio, which
also conceals the thematic material for the following Altigro. The
first subject runs through the whole movement (a).

The violins present a new subject which is init iated by the violas (b).
The strings start to develop the following idea (c).
Out of these subjects Tubin develops the first movement as a son-

ata-allegro.
The second movement, Adagio lento,is at the beginning reminisc-

ent of the first movement's introduction. The solo flu-te plays a
Iengthy lyrical subject against a discreetely colourful orchestial acc-
ompaniment  (d) .

This subject is later taken over by the cellos and basses.
^ The clarinets prepare for the scherzo, presto, which develops as a
fugato (e) .

At t imes the subject appears in the following guise (f).
Later, as at the start and at the end in extended note values. which

prepare the way for a return to Adagio, lento. A broad crescendo



follows in which the lyrical f lute solo is played by the trumpets. The
trombones' ostinato sounds through the expressive song of the winds
and strings (g).

Finally there is a diminuendo and the clarinets recall the lyrical
theme (h) .

Eduard Tubin *- Toccata

The toccata was completed in 1937 and was performed the same
year in Tall inn, conducted by Olav Roots. The first movement is
rapid and l ive ly  (1) .

The trombone plays a slightly rambling theme (2).
While this mateiial-is being developed, a call ing motif can be heard,

developed from the first theme (3).
Prior to the close Tubin employs the second theme as an ostinato

( 4 ) .
This creates intense expectancy and the first theme rises to the

energetically bubbling finish.



EDUARD TUBIN -  IV  SLIMFOONIA A.DUUR , ,LUURIL INE"
Eduad Tub in  sL ind is  18 .  juun i l  1905 Eest is ,  Ka l lmte l  Pe ips i  jd rue  6dres .  l \ luus ika l i se  ha iduse omand6
Tiltu Kdrgems Ntuusikakoolis, kus ldpetas Heino Eller' i  kompositsiooniklmi. Juhatm mitmeid lau-
lukoore  ja  muus ika lavmtus i  , ,Vanemuises" .  l ' ub ina  peaa laks  o l i  he l i looming.  194.1 .a .  sep tembr is  p6ge-
nes  ta  koos  perekonnaga Roots i  n ing  e lm ja  tegutses  s tokho lmis  kun i  oma surman i  17 .  nov .  1982.

T u b i n o n l o o n u d k i i m m e s i i m f o o n i a t : I c , m o l l  1 9 3 1 - 3 4 ; I I  , , I e g e n d a a n e , ,  1 9 3 7 ; i I I d - m o l l  1 9 4 1 - 4 2 ;
I V  A d u u r  , , L i i i i r i l i n e " ;  V  h - m o l l ;  V I  1 9 5 2 , 5 . 1 ;  V I I  1 9 5 5 - 5 8 ; V I I I  1 9 6 6 ; I X  S i n f o n i a  s e m p i i r e  j a  X
1973.  X I  s i imfoon ias t  j6ud is  Tub in  l6petada a inu l t  l .  jao .  Orkes t r i le  on  Tub in  loonud vee l  jd rgmised
teosed:  S i i i t  ees t i  mot i i v ide l  1930-31; ' Iokaata  193?;  P idu l i k  p re l i . i r id  1938;Ko lm ees t i  tan tsu  1938,
S i imfon ie t t  ees t i  mot i i v ide l  1938 ja  N luus ika  kee lp i l l i de le  1962-63.

Soo lo ins t rument ide le  s i imfoon iaorkes t r iga :  v i iu l i le  Kontser t  n r .  1  19 ,11  ja  2  19 .15 ;Ba l laad 193T ja
S i j i t  ees t i  tan tsuv i i s ides t ;  K laver ikon tser t i ino  194.1-45 ;  Kont rabNikontser t  t9+8 ia  da la la ikakontser t
196 ' l  Rohkes t i  kammermuus ika t  ja  teose id  soo lo ins t rument ide le .  soo lo . ja  koor i iau le  n ing  Reekv iem
ald isoo lo le ,  meeskoor i le ,  t rompet i le ,  o re l i le ,  t impue i le  ja  vd ikese le  t rummi le  1979.  Tub in  on  ]oonud
es imese ees t i  ba l le t t i  , ,Kra t t "  1938-40 n ing  ooper id  , ,Babua von T isenhusen"  1967-68 ja  , ,Re ig i  6pe-
ta ja  1  97  1 .

IV  s r imfoon ia  va lmin ise  kohta  ju tus tas  1 'ub in  1981.a .  s t ig ise l  jagmis t :  l l u t  o l i  sh i ts  es imese le  teemale
unt 1912 juba olemas. Xla ikho mdtlesin, mis sellest teha ja nagu ei soanud n6te ualmis ueel, hipsehs.
Ja siis ahhi tuli piit i le, et udihs teho nii ja siis ma hirjutasin seile plir is ruttu i ira. ]Ia sain ta ualmis au.
Eus t i  l6pu l  u1 i  hur tag i  n i i ,  1913.

Orkestrihiri l t: vdljakirjutamiseks saadeti si imfoonia petituuri k;isikiri Tall inna ja ruus raudkapis
raad iohoones , ,Es ton ia"  ne l janda l  kor ra l .  ' Ieos  p id i  e t tekmdele  tu lema 1  9 ,1 .1 ,a .  kevade l ,

Ees t i  o l i  to l  a ja l  Saksa okupats ioon i  a l l .  9 .  mdr ts i l  19 ,1 ,1  pommi tm N6ukogude Vene lennuvag i
la l l inna t .  Pommi tabamusc sa i  ka  , ,Es ton ia"  hoone.  Raad ios  ruuv  IV  s i imfoon ia l inus  eksemplu  kuk ,
kus  raudkap is  ldb i  p6 ieva  hoone ne l ja  ma jakor ra  a l la  ke ld r ise .  Tub in  meenutm:  10 .  mt i ts i  hommihu l
Iohsid mehed uaalama Ja ndEid, et raudhapp oli all heklris ja huum ueel. Kui nael said nii haugerc, er
said ta lahti ja v6tsid uariseuate hcitega sij i i l t  seest siis materjali ualja selle IV siinfoonia parti luur oli
natuhe ciartest h6rbenud.. Hcii i led olid terued.

Kuna ka  , ,E€ ton ia"  kontser tsaa l  o l i  p6 lenud,  tu l i  IV  s i imfoon ia  es ie t tekarde le  Ta l l innas  Draama-
tea t r i s  16 .  apr i l l i l  194 .1 .  Juhatas  Olav  Roots ,  kes  o l i  es ie t tekande le  toonud ka  Tub ina  I .  I I  ia  I I I  s i jm-
foon ia  n ing  le is i  teose id .

Adrtest k6rbenud patituuri v6ttis Tubin Rootsi karua. Kilutada seda aga enm ei saanud. kuna
leh i tsedes  hakkas  paber i t i i kke  seruadest  d ra  kukkuma.  Tub in  ju tus tab  l97B.a .  to r i tas in  ta  imber  -
pciomiselt selles mAttes, et udtsin tihid uahelt *jt ja. Sai t ihedonahs.

1979.a  ku i  d i r igen t  Neeme Jdrv i  e lu  vee l  Ees t is  ka is  ta  kord  Stokho lmis  k i i la l i sena iuhatamas.  Tu-
b in  and is  ta l le  uue pe t i tuur i  ja  ka  vana,  Ees t isse  v i im iseks ,  Tub in  s6nmkor f l  h i l jem se l  puhu l :  Josee
uana on siis nii id scicil r i ihl ihus ntuuseumis. Las' nad siis uahiuad, mis nad on teinud, huidas nad on p6
Ic lanud n inu  t iod .

Ku i  Tub ina  I I I  sL imfoon ia ,  mis  tu l i  es ie t tekande le  26 .  veebr .  1  9 ,13  oma dramaat i l i se  ja  i seg i  paatos-
l i ku  he l i kee legao l i  -  muus ika l i s te  vddr tus te  k6rva l  o lnud tea tavs  m6t tes  rahvus l i k  ape l l ,  uarupmu-
muusika, siis IV siimfooniast kirjuts Olav Roots: ,,Heroil isele silmfooniale jdrgneb IVii imfoonij ndol
ta ie l i k  kon t r6 t .  Tub in  vahetab  meh ised,  kamid  toon id  pehmete  pas te l l vdrv ide  v ru tu .  Nagu pdh ja-



maine ij i j  laotaks pehmet valgust kodumaisele loodusele, mil le kontuuridelt hdmarus on v6tnud tera-

vuse. "  (Ees t i  Looming IV ,  S tokho lm 19 '16)
Itiaagi t 

"uaae 
esim-"sesi aimdusest on si. imfoonia 1. jaos, mille algul 1, viiulid ja vio-olad.nagu proo'

vides es-itavad teema (ndide 1). selle edreiarenedes toob oboe sisse teise teema (ndide 2) Nendest ka-

vabki vdlja 1. jagu trIolto moderato.
2 .  )agu At legro  con an tma o leks  sker tso  d lemel .  S6nro6na l t  v6 t tes  , ,na l jaks"  e i  saa  seda aga p idada '

;.zu -i t i i i i  k]ireloomuline, triJ irt i i-."t laadi. Alustavad kaks kli lnetit (ndide-3). Vioolade ri itmi-

; : : - " ; ; i ; ' ; ; " ; i ; l -L . i t J  i "g i i " " ' *u ' i " . - ^  t "a ia " .1 ) .  V i iu l id  toovad s isse  uue m6t te  (nd ide  5) ,  m ida

*"naui"t* 6ma kirglikkuiega. Rahulikumas vaheosa leiab uendamist keelpil l ide saatel oboe poolt

es i ta tud  teema (n i i id ;6 ) .  U l la tus l i ku l t  kos tab  t rompet i te  s ignaa l  (nd ide  7  )
3. iagu Andante un poco maestoso algab tiellode ja kontiabaside poolt esitatud teemaga (ndide 8),

* i l l ; i ;  sugu lus t  1 .  jao  a lgusga (n ; i lde- f  1 .  V i iu l id  uendavad seda eds i  suure  t6usun i ,  m i l le le  jd rgneb

r .o -Ooon iaE rer tse t ; ,  f ldbd is ; io  har f i  1a  kee lp i l l i de  sa} ] ina  saat -e l , . ja l leg i  a lg teema uendamine,  uus

ir.-U"""iJ" tert*tt ja viiulisooio. uheaegseli IV siimfooniaga k-irjutas Tubin rea soololnle' Laulus

;,6ffi;;; i ." i iu1"}i" 'u"J"i i[ ia"u muusikil iseu kokkupuutepunkre siimfoonia.algusega,. Henrik vis-

naouu s6nade le  loodud . ,Suv ine  < jc i , ,  s isa ldab rear  , ,Sume,  lemLe ja  6nn is  on  suv ine  < i< j " .  See v6 iks  o l la

motoks  sumfoon ia  3 .  jao le'"-i. 
: ici iLi"gr" on ieli loora enda s6nade jdreie ,,pdris siimfoonil ine allegro ja r66mus". Aga teatav

in t i imsus  on  ka  se l le  Jao a lguse l  ku i  v i iu l id  es i tavad teema (n i i ide  9)  N{e tsaarved koosv ioo lade ja

tse l lodega es i tavad te ise  t " " - "  1 .a ia"  10) .  Ne id .m6t te id  es i tab  Tub in  r i kka l i ku l t  va ieer ides  Kes  ta -

hab.  v6 ib  s i in  kuu lda  vabanenud u" i "  -ang '  ja  I innu lau lu  a -ga  ikka  meenutades  van Beethoven i  Pato-

; . " ; i ; ; i ; "  t " ia ruu t  - i * t  u t t ,  , . i \ l ehr  Ausdruck  der  Empf indung a ls  l \ la le re i  "' - *1 . - ; i i , r l i ;  
i ;  i .g t i r "  . " .u  es i tavad uue teema (nd ide  11) ,  m is  le iab  h i l jem u la tus l i kku  eendmis t .

L6ou ee l  to imub suur  kahanemine k6 ik  j . iab  ku idag i  oo tusr ikka l t  va ikseks .  Kee lp i l l i de  ja  hd f i  ra f i -

;#it;; ' i ; i ;;;;";";;ki.;;;;-k;.tma vilk, ja puupuh"kpil l ide kursed. Arustab tromboon (ndide 12).

N ldrkmatu l t  v6 tavad se l le  u te  a igu l  ing l i se  san, . i i .  obo" ,  metsasdv ,  k l i lne t ,  f ld6 t  j t .  Nagu h i ige l

v ikerkaa t6useks  i j l e  kogu muus ika .  *

IV  s i imfoon ia  uue va iand i  es ie t tekanne to imus 5 .  nov .  1981 Bergen is .  , ,Humonien" .o rkes ter  Neeme

i:i*i jrfr"tt*f mdngis teost juba esimesel proovil i lure mdumusega' Paljudest esilet6stmist vddri-

u"i"i ioof oa" mringiiaist ofg"'"""tati ni-"t '"tua 1. f ldtist Gro Smdvik ja 1. viiulite^kontsertmeister

H,kon Gudbrmdsen, aga ka i. 
-oUoist 

Steinar Hmnevold ja inglise sarve mdngija Gregor Zubicky

V6ib olla 6nnelik. et s"" 
"ttJmn" 

on jdddvustatud ja nii i id ka avalikkusele kdttesaadavaks tehtud

See on siin i ihtlci esimene heliplaat Tubina siimfoonimt Harri Kiish



Eduard Tubin - IX siimfoonia, Sinfonia semplice

Eduard Tubin stindis 18. juunil 1905 Eestis, Kallastel, Peipsi ji irve
6dres. Muusikalise hariduse omandas Tartu K6rgemas Muusikakoolis
kus lOpetas Heino Eller'i kompositsiooniklassi. 1944. a. stigisel p6ge.
nes Rootsi ja elas Stokholmis kuni oma surmani 17. nov. 1982.

Tubina IX siimfoonia, Sinfonia semplice, on loodud 1969. a. sep
tembrist novembrini. Esiettekanne toimus 20. nov. 1971 Stokholmis
Miingisid Ro otsi Raadiosi.jm fooniku d, juhat as S tig We ste rb e rg.

Alapiiiilkirja - sinfonia semplice - tuleks kdigepiililt mOista nii
et teos on liihem, lihtsam mdngida - ja vOib olla ka mOista - ku
mitmed Tubina varasemad siimfooniad (eriti II, VI ja VIII).

. Esimene jagu algab aeglase sissejuhatusega - Adagio -, kus varja-
tult on peidus ka jdrgneva Allegro materjal. l. teema liibistab kogu
jao (a).

Viiulid esitavad uue teema, mida imiteerivad vioolad (b).

Keelpillid hakk avad arend ama j drgmist m dttekaiku (c) .

Nendest arendabki Tubin 1. jao sonaat-allegro vormis.

Teine jagu - Adagio, lento - algus meenutab m6nev6rra l. jao sis-
sejuhatuse kiiike. Soolofloot esitab pikema ltitirilise teema orkestri
diskreetselt vdrvikal saatel (d).



Hiljem vOtavad selle {ile t5ellod ja kontrabassid, ning klarnetikriigud
valmistavad ette si.imfoonia skertso - Presto -, mis on arendatud
fugaatona (e),

Vahepdril esineb skertso teema jiirgmisel kujul (f).

Siis ji i l le nagu alguses ja ldpuks poole pikemais nootides, mis val-
mistavad ette tagasip6ordumist Adagio, lento juurde. Jdrgneb suur
tOus, kus ltiiiriline floodisoolo on niiiid antud trompeteile. Puupuhkpil-
lide ja keelpill ide ekspressiivse laulu sisse kostab tromboonide osti-
naato (g).

LOpuks tuleb vaibumine ja klarnetid meenutavad liitiriiist teemat(h),

Eduard Tubin - Tokaata

Teos valmis a.1937 ja tuli samal aastal Tallinnas esiettekandele. Ju-

hatas Olav Roots.
Esimene teema on hoogsa riihiga(1).

Tromboon miingib humoristlikult kohmaka vditu teema (2).

Selle materjali edasiarenedes kostab algul trompetilt, hiljem ka teis-

telt vaskpillidelt esimesest teemast tuletatud signaalitaoline (3).

LOpu eel kasutab Tubin 2.teemat ostinaatona:

See toob erilist ootusrikast pinerust ja pOnevust, millele end
tilesehitab 1. teema kuni hoogsa ldpuni(4).



EDUARD T{JBIN - Symfoni nr IV Adur, "Den lyriska"
Eduard Tubin fciddes den 18 juni 1905 i byn Kallaste vid Peipusqi<in i Est-
land, Han studerade musik vid Tartus Hiigte Musikskola. ddr han avslutade
Heino Ellers kompositionsklass. Han verkade som kcirdirigent och operadiri'
gent vid Vanemuine-teatem, I fiirsta hand var Tubin dock komposit6r. I sep-
tember 1944 flydde han med sin familj till Sverige och bodde och verkade i
Stockholm till sin dcid den 17 november 1982.

Tubin har skrivit tio symfonier: I i c.moll 1931-34. II 'Den legendariska"
193?, I I I  i  d-mol l  l94l -42, IV i  Adur "Den lyr iska" 1943, V i  h-mol l .  VI
1952-54,  VI I  1955-58,  VIU 1966. IX "Sinfonia sempl ice" samt X 1973. Av
den eltte symfonin kunde Tubin endast slutfdra den fcirsta satsen, Tubin har
vidare skapat fciljande orkesterverk: Svit <iver estniska motiv 1930-31, Tocca-
ta 1937, Solennt  Preludium 1938, Tre estniska danser 1938, Sinfoniet ta <iver
estniska motiv 1938 samt Musik f<ir strAkar 1962-63.

Verk fcir soloinstrument och symfoniorkester: fcjr violin konserterna nr 1
1941 och nr 2 1945. Ballad 1937 och Svit iiver estniska dansrrisor: Pianocon-
certino 1944-45, Kontrabaskonsert 1948 och Balalajkakonsert 1964. Han
har vidare skrivit mycket kammarmusik samt verk fcir soloinstrument, solo-
och kcirsAnger samt Requiem fijr altsolo, manskcir, trumpet. orgel, pukor och
Uten t rumma 1979. Tubin har skapat den fc i rsta estniska balet ten'?(rat t "
1938-40 och operorna "Barbara von Tisenhusen" 1967-68 och "Prosten i
Re ig i "  1971 .  r
Om den fidrde symfonins tillblivelse berdttade Tubin: Jag hade en shbs fdr-
dig 6uer det fcjrsta temat redan 1942. Jae funderade jiimt pd uad iag ehulle
g6ra au det ,  men tanhen ut l l .e inte mogna. Dd hom jaC pldts l is t  pd hur iag
shulle gcira och skreu gansha snabbt ned. verhet. Jag blev klar ungefiir mot
s lutet  au august i  1943.

Symfonins partitur skickades i manuskript till Tallinn fcir utskrift av or-
kester$ammorna och lades i radions plAtskAp pe Estonia-teaterns fie-rde vA-
ning. Verket skulle uppfciras vAren 1944.

Estland var dA under tysk ockupation. Den 9 mars 1944 bombades TaIIinn
av sovjetiskt flyg varvid Estonia-teatern trdffades. PlAtskApet med det enda
exemplaret av den fjdrde symfonin ftill genom den brinnande byggnadens fy-
ra vAningsplan ner i kdllaren. Tubin berdttade:Pd mor€onen den tionde mare
gick mtinnen fdr att ee uad som hiint, De sdg, att pldtehdpet hamnat i kiil-
laren och fortfarande uar uarmt. Ntir de lychad.es fd upp shdpet, tog de ut ma-
terialet med d.arrande hiinder. Den fjcird.e symfonina partitur hde svetts litet
i kanterna. Stiimmorna uar hela.



Eftersom Estonias konsertsal brunnit, uruppfdrdes den fjiirde symfonin i

talinns Dramatiska teater den 16 april 1944. Dirigent var olav Roots, som

bl,a. ocksA hade uruppfiirt Tubins tre fdrsta symfonier'--D"ilk;terrr" 
suiida partituret tog Tubin med till sverige. Det var oan-

v6ndbart, eftersom uitar l-ossnade vid briiddring' Tubin berdttade: 1978 arbe'

tade jas om den - n"r"iiopiiiii s"io^ att stiyka ubsa ausnitt. Den bleu tii '

tare.
19?9 kom Neeme Jiirvi till Stockholm sqrn gdstdirigent' Han bodde dA

fortfarande i Estland o"ir'ii"t -"a sig bAde ett nvtt partitur och delgamls'

Tubin sade senare: o"t'i"ili ii 
"u-iett 

stat-ligt museum diir borta' Diir kan

i i  se uaa de har g ior t  -  hur de br i int  mi t t  verh '

Tubins tredje svmfoni, som uruppfijrdes {gl- ZO februari 1943' skrevs rned

ett dramatiskt, nestan pii"il.r.t-i".sprfrk, vid sidan av de musikaliska vdrde'

na funcierade den som ii- 
"iii.""ii 

appell, motstAnds-musik' olav Roots

skrev om den fjdrde ry-i""ini-';eft"t-d"n heroisha tredje svmfonin fdljer

den fidrde svmfonin ,o--ettl.tUstendig kontrast' Tubin bytet de manliga'

strenga tonerna mot mt;k;;"tt"Uiatg"i So.m om den nordiska natten spred

ett mjukt lius ijver h";I.ri"t, ;;ar,.] uutr konturer fijrlorat skiirpa i dunk-

t" i . ' i  ( f " " to l -oming IV.  Stockhotm 1946).'-'b"i-a" 

"agot 
av-en f6;;;-;; ;aren i svmfonins fiirsta sats, i vars bdrjan

fijrstaviolinema ocir aftliJte-in? Utt"- prdvande framfijr ett tema (se ex' 1)'

Niir det utvecklas i"t."a..""lut oUo"tt uit ardra tema (ex' 2)' Ur dessa vdxer

den fiirsta satsen. Molto moderato'
Andra satsens Allegro;;;;irn" kunde stA.f6r scherzo' Man kan dock inte

bokstavligen ta den ftir eit .ia-i. sut""" iir visserligen snabb, men intim' TvA

klarinetter bijrjar (ex. el. tiu-J#i"Gi"as,irtmist a ackompaqiemang ftamfdr

det en€ielska homet 
"tii"r"1lli. 

a)- viorio"rna introducerar en ny tanke

(ex. 5), som utveckla, ;;e-b-*ii;i olh [d"Is". I ett lugnare avsnitt utvecklar

;;;";;tt t";a tiu strexiJt<ompaniemang (ex' 6)' Overraskande liuder trum-

peternas s ignal  (ex.  7) .
Tredje satsens Andante un poco- maestoso-bijrjar med ett tema (ex' 8) fijr

cello och kontrabas, uesuitiat mea f6rsta-satsens bijrjan (ex, l)"violinerna

utvecklar temat tiu 
";-hdi;;;;ki, 

torn fijl is av trombonernas-terzett' ett

fl <ijtsolo till ackomparri;;i;-il;a och strAksus' Aterigen begvnnelse-

temat. en ,rv tromuonie-rteTio"h 
"tt-"iolio-*lo' 

Samtidigt med den fiiirde

symfonin skrev Tubin 
""-tia-t"t"J"g"t' 

I sAngen "I vantan pA lyckan"

(Marie Under) finns -"StlGXu beriiringspunkter med svmfonins btjrian'

Sengen "sommarnatt"-iiU ffe"tit Vilnapuus ord innehAller raden: "Dunkel'

iilsklg och signad iir .""i*u_i""it"".; rit tant u"tt motto fiir tredie satsen!



P"l {itit9g Allegro-sat,sen iir enligt tonsettarens ord ett rihtigt symfonishtoch glatt allegro. Men denna sats bcirjar ocksa med viss intim-iteii itraxte-ma1 (ex. 9). Valthornen framfcir det andra temat (ex. 10) tilIsammans medaltfioler och celli. Dessa tankar presenterar ruuin mea iil.rig" 
""ri.ii"""..Den som vill kan htir hiira vattnits fria porlande 

""rrlai-"rrE"gi 
u*"','*eriruar sig anmiirkningen i van Beethovens pastoratsymfonil';M"ii.e,rsAru"t

der Empfindung als Malerei.'
Fcirstaviolinerna och det engglska hornet framfijr ett nytt tema (ex. lt),so-m senare utfdrligt utv-e-cklas. Fcire slutet ddmpas allt _ det ivri""r-Uir"_i f iirvdntan' Bland de raffinerade stret- ocrr rt"tpbu"rrg"r"" r-ti"iJ-ur""I- o"r,trdblAsare kalla. Fiirst iir trombonen <ex. rij.-omartrigt-t"si",,,!i-Iro. u,engelskt horn, sedan oboe, valthorn, i<tarineit, a6jt ocl and.;:--D;i 

-er'"o_
om en jdttelik regnbAge reste sig ijver i\ela -rrsiL"rr.

Den fjdrde symfonins nya version uruppfcirdes den b november 1gg1 i Ber_gen. 'Tlarrloniens" orkester under-ted'niru-"u N""-" lar"i-sp"iali'rnirtetmed stor inrevelse reda' under aen f<;rsta ripiiitio,,"rr. Av de mAnga f.rtirin-ta solisterna bcir sdrskilt ndmnas rorst"rlo:iisie" Gro sand'ik och konsert-mestaren H Akon Gudbrandsen, -ur, o"tra'i8-rJeouoisten steinar Hannevold
_?* G,t"got Zubicky pa e.ngelslit rror". rur- iiiis At att uppfcirandet iir beva_rat och nu ocksA tilgenCIgt f<;r aUmanhetenTb-et :ir fijr iiwigt fcirsta gAngennagon av Tubins symfonierkommit ut ;t.ki;;.

Eduard Tubin - Nionde symfonin, Sinfonia semplice
Eduard rubin fiidd-es 18 juni 1g0b i Kallaste vid peipussjcin iEstland. sin musikaliska,tbiidlitg fick rran i iartus rrogi" i"rit-skola, ddr han avslutade Heino Eilir's kompositionsklass. ?a rrti.t"r,1944 flvdde T\rbin tilr sverige och bodde i stockhoim;ilr.iliba rznovember 1982.
Tubins Nionde symfonin, Sinfonia semplice, komponerades

september'november 1969 och uruppfcirdes'den 
'20 

""i.--iszr 
istockholm av Radiosymfonikerna r.,ra"r ledning av siig w"rl"iuurg.



undertiteln - sinfonia semplice - kan tolkas som att verket 6r

kortare, liittare att spela - och kanske ocksa att fiirsta - iin T\rbins

tidigare symfonier (siirskilt den 2a,6:e och 8r).
F;,ijrsta-satsen biirjar med en lAngsam introduktion - Adagio - ddr

dven materialet till det fiiljande Allegrot dciljer sig. Det fijrsta temat
gir genom hela satsen (a).- 

V-iolinerna framfijr ett nytt tema, som imiteras av altfioler (b)'
Strikarna btirjar utveckla f<iljande tankegAng (c).
Av dessa tema utvecklar Tubin den fiirsta satsen som en sonat-

allegro.
den andra satsen -- Adagio lento - p&minner i btirjan nAgot om

den fcirsta satsens introduktion. solofl6jten framfijr ett liingre lyriskt

tema ti l l  ett diskret fdrgrikt orkesterackompanjemang (d).
senare tas temat iiver av celli och kontrabaser. Klarinetterna fiir-

bereder symfonins scherzo - Presto - utvecklad som ett fugato (e)'
Emellan6t upptrdder temat i ft i l jande gestalt (f) '
senare ater,-liksom i biirjan och mot slutet i fcirliingda notvdrden

som f6rbereder en itergangtill Adagio, Iento. En bred stegting ftiljer
diir det lyriska fliijtsolo[ spelas av trumpeterna. Genom blAsarnas och

strAkarnas expressiva sAng ljuder trombonernas ostinato (g).
Til l  sist f i i l jer en nertoning och klarinetterna erinrar om det lyriska

temat (h) .

Eduard Tubin - Toccata

Verket blev fdrdigt 193? och uruppfiirdes samma ar i Tall inn

under ledning av Olav Roots.
Det fi jrsta temat prdglas av fart och flykt (1).
Trombonen spelar ett l i te humoristiskt kringirrande tema (2)'

Medan detta material vidareutvecklas, hijrs ett signalartat motiv,

f ramvuxet  ur  1a temat (3) .
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