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Recording Blues Symphony was an unforgettable dream come true. The project united 
my love of jazz’s improvisational colors with my passion for conducting, and particularly 

for conducting an orchestra as talented, expressive, and versatile as the Detroit 
Symphony Orchestra. 

This dynamic and challenging work captures the breadth of American music and can 
be appreciated from both the orchestral and jazz worlds. I believe it brings together the 
two souls of the Detroit Symphony Orchestra and speaks to the musical legacy of the 

city of Detroit and our home, Orchestra Hall.
 

Recordings are the ultimate collaboration between a conductor, the musicians, and 
a composer, illuminating and sharpening the work we do in rehearsal and in concert. 
Working with Wynton Marsalis and the DSO musicians on Blues Symphony was a true 
partnership. Every day during the process, Wynton prioritized listening to each of the 

sessions, providing detailed notes, and working closely with me.
 

All the musicians of the DSO love to work on details and play exactly what the composer 
wants, but they do this very sensitively and with their own personalities. It's beautiful 

that even when working as a team, musicians have the room to express themselves. And 
in this piece, with so many different solo parts for each instrument and section, people 

will hear a very special sound—the DSO sound.

Jader Bignamini, Music Director, Detroit Symphony Orchestra
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Blues Symphony

Now regarded as one of Wynton Marsalis’s 
most innovative and colossal works, 
the Blues Symphony, his second 
symphonic work, was many years in the 
making. 

First conceptualizing the piece in 2008, 
Marsalis worked with music supervisor 
Jonathan Kelly for more than a decade 
on its development. Blues Symphony is 
a triumphant ode to the power of the 
blues and the scope of America’s musical 
heritage. With a blend of influences from 
ragtime to habanera, the piece takes 
listeners on a sonic journey through 
America’s revolutionary era, the early 
beginnings of jazz in New Orleans, and a 
big city soundscape that serves as a nod 
to the Great Migration. 

The DSO most recently performed Wynton 
Marsalis’s Blues Symphony in December 
2023, conducted by Jader Bignamini. 
The DSO first performed the piece in June 
2022, also conducted by Jader Bignamini.
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Sit back and enjoy

Paradise Valley was the business district and entertainment center of a densely populated African American 

residential area in Detroit known as Black Bottom, from the 1920s through the 1950s. The Paradise Theatre 

opened in 1941 in the former Orchestra Hall, built for the Detroit Symphony Orchestra in 1919, and was the place 

to hear jazz greats such as Duke Ellington, Billie Holiday, Louis Armstrong, and Dizzy Gillespie. Urban renewal 

programs and the construction of freeways in the 1960s abruptly halted life in Paradise Valley and the Black 

Bottom neighborhood, pushing residents out of their homes and businesses. By using an image of the Paradise 

Theatre as source for the cover design, this album commemorates the tragic disappearance of a neighborhood 

that once was among the biggest hubs of Black American music. The DSO returned to its historic home in 1989 

and each season pays tribute to Orchestra Hall’s legacy as a jazz destination through its Paradise Jazz Series.    

Wynton Marsalis (b. 1961)

 Blues Symphony (2009)

1 I. Born in Hope
2 II. Swimming in Sorrow
3 III. Reconstruction Rag
4  IV. Southwestern Shakedown
5  V. Big City Breaks
6  VI. Danzon y Mambo, Choro y Samba
7  VII. Dialogue in Democracy
  
       Total playing time:  
Detroit Symphony Orchestra
conducted by Jader Bignamini 

7. 41
13. 09
10. 04
8. 08
4. 29
11. 23
6. 32

61. 26

The Blues Symphony is a seven-movement work that gives a symphonic identity to the The Blues Symphony is a seven-movement work that gives a symphonic identity to the 
form and feeling of the blues. It utilizes regional and stylistic particulars of the idiom’s form and feeling of the blues. It utilizes regional and stylistic particulars of the idiom’s 

language and form to convey the basic point of view of the blues as music: language and form to convey the basic point of view of the blues as music: 
‘Life hands you hard times.’‘Life hands you hard times.’

When you cry, holler, and shout to release those hard times; when you tease, cajole, and When you cry, holler, and shout to release those hard times; when you tease, cajole, and 
play to diminish them; and when you dance and find a common community through play to diminish them; and when you dance and find a common community through 

groove, better times will be found. The more profound the pain, the deeper the groove. groove, better times will be found. The more profound the pain, the deeper the groove. 

This piece is intended to further the legacy of Scott Joplin, George Gershwin, James This piece is intended to further the legacy of Scott Joplin, George Gershwin, James 
P. Johnson, Leonard Bernstein, John Lewis, Gunther Schuller, and others who were P. Johnson, Leonard Bernstein, John Lewis, Gunther Schuller, and others who were 

determined to add the innovations of jazz to the vocabulary of the symphonic determined to add the innovations of jazz to the vocabulary of the symphonic 
orchestra. I believe there is an organic and real connection between all Western orchestra. I believe there is an organic and real connection between all Western 

traditions regardless of instrumentation, and that the symphonic orchestra can and will traditions regardless of instrumentation, and that the symphonic orchestra can and will 
swing, play the blues, feature melodic improvisation, and execute the more virtuosic swing, play the blues, feature melodic improvisation, and execute the more virtuosic 

aspects of jazz and American vernacular music with absolute authenticity. aspects of jazz and American vernacular music with absolute authenticity. 
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This dynamic and challenging work captures the breadth of American music and can 
be appreciated from both the orchestral and jazz worlds. I believe it brings together the 
two souls of the Detroit Symphony Orchestra and speaks to the musical legacy of the 

city of Detroit and our home, Orchestra Hall.
 

Recordings are the ultimate collaboration between a conductor, the musicians, and 
a composer, illuminating and sharpening the work we do in rehearsal and in concert. 
Working with Wynton Marsalis and the DSO musicians on Blues Symphony was a true 
partnership. Every day during the process, Wynton prioritized listening to each of the 

sessions, providing detailed notes, and working closely with me.
 

All the musicians of the DSO love to work on details and play exactly what the composer 
wants, but they do this very sensitively and with their own personalities. It's beautiful 

that even when working as a team, musicians have the room to express themselves. And 
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Now regarded as one of Wynton Marsalis’s 
most innovative and colossal works, 
the Blues Symphony, his second 
symphonic work, was many years in the 
making. 

First conceptualizing the piece in 2008, 
Marsalis worked with music supervisor 
Jonathan Kelly for more than a decade 
on its development. Blues Symphony is 
a triumphant ode to the power of the 
blues and the scope of America’s musical 
heritage. With a blend of influences from 
ragtime to habanera, the piece takes 
listeners on a sonic journey through 
America’s revolutionary era, the early 
beginnings of jazz in New Orleans, and a 
big city soundscape that serves as a nod 
to the Great Migration. 

The DSO most recently performed Wynton 
Marsalis’s Blues Symphony in December 
2023, conducted by Jader Bignamini. 
The DSO first performed the piece in June 
2022, also conducted by Jader Bignamini.
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Recording Blues Symphony was an unforgettable dream come true. The project united 
my love of jazz’s improvisational colors with my passion for conducting, and particularly 

for conducting an orchestra as talented, expressive, and versatile as the Detroit 
Symphony Orchestra. 

This dynamic and challenging work captures the breadth of American music and can 
be appreciated from both the orchestral and jazz worlds. I believe it brings together the 
two souls of the Detroit Symphony Orchestra and speaks to the musical legacy of the 

city of Detroit and our home, Orchestra Hall.
 

Recordings are the ultimate collaboration between a conductor, the musicians, and 
a composer, illuminating and sharpening the work we do in rehearsal and in concert. 
Working with Wynton Marsalis and the DSO musicians on Blues Symphony was a true 
partnership. Every day during the process, Wynton prioritized listening to each of the 

sessions, providing detailed notes, and working closely with me.
 

All the musicians of the DSO love to work on details and play exactly what the composer 
wants, but they do this very sensitively and with their own personalities. It's beautiful 

that even when working as a team, musicians have the room to express themselves. And 
in this piece, with so many different solo parts for each instrument and section, people 

will hear a very special sound—the DSO sound.

Jader Bignamini, Music Director, Detroit Symphony Orchestra

Paradise Valley was the business district and entertainment center of a densely populated African American 

residential area in Detroit known as Black Bottom, from the 1920s through the 1950s. The Paradise Theatre 

opened in 1941 in the former Orchestra Hall, built for the Detroit Symphony Orchestra in 1919, and was the place 

to hear jazz greats such as Duke Ellington, Billie Holiday, Louis Armstrong, and Dizzy Gillespie. Urban renewal 

programs and the construction of freeways in the 1960s abruptly halted life in Paradise Valley and the Black 

Bottom neighborhood, pushing residents out of their homes and businesses. By using an image of the Paradise 

Theatre as source for the cover design, this album commemorates the tragic disappearance of a neighborhood 

that once was among the biggest hubs of Black American music. The DSO returned to its historic home in 1989 

and each season pays tribute to Orchestra Hall’s legacy as a jazz destination through its Paradise Jazz Series.    

Wynton Marsalis (b. 1961)

 Blues Symphony (2009)

1 I. Born in Hope
2 II. Swimming in Sorrow
3 III. Reconstruction Rag
4  IV. Southwestern Shakedown
5  V. Big City Breaks
6  VI. Danzon y Mambo, Choro y Samba
7  VII. Dialogue in Democracy
  
       Total playing time:  
Detroit Symphony Orchestra
conducted by Jader Bignamini 

7. 41
13. 09
10. 04
8. 08
4. 29
11. 23
6. 32

61. 26

The Blues Symphony is a seven-movement work that gives a symphonic identity to the The Blues Symphony is a seven-movement work that gives a symphonic identity to the 
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‘Life hands you hard times.’‘Life hands you hard times.’

When you cry, holler, and shout to release those hard times; when you tease, cajole, and When you cry, holler, and shout to release those hard times; when you tease, cajole, and 
play to diminish them; and when you dance and find a common community through play to diminish them; and when you dance and find a common community through 

groove, better times will be found. The more profound the pain, the deeper the groove. groove, better times will be found. The more profound the pain, the deeper the groove. 

This piece is intended to further the legacy of Scott Joplin, George Gershwin, James This piece is intended to further the legacy of Scott Joplin, George Gershwin, James 
P. Johnson, Leonard Bernstein, John Lewis, Gunther Schuller, and others who were P. Johnson, Leonard Bernstein, John Lewis, Gunther Schuller, and others who were 

determined to add the innovations of jazz to the vocabulary of the symphonic determined to add the innovations of jazz to the vocabulary of the symphonic 
orchestra. I believe there is an organic and real connection between all Western orchestra. I believe there is an organic and real connection between all Western 

traditions regardless of instrumentation, and that the symphonic orchestra can and will traditions regardless of instrumentation, and that the symphonic orchestra can and will 
swing, play the blues, feature melodic improvisation, and execute the more virtuosic swing, play the blues, feature melodic improvisation, and execute the more virtuosic 

aspects of jazz and American vernacular music with absolute authenticity. aspects of jazz and American vernacular music with absolute authenticity. 
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Recording Blues Symphony was an unforgettable dream come true. The project united 
my love of jazz’s improvisational colors with my passion for conducting, and particularly 

for conducting an orchestra as talented, expressive, and versatile as the Detroit 
Symphony Orchestra. 

This dynamic and challenging work captures the breadth of American music and can 
be appreciated from both the orchestral and jazz worlds. I believe it brings together the 
two souls of the Detroit Symphony Orchestra and speaks to the musical legacy of the 

city of Detroit and our home, Orchestra Hall.
 

Recordings are the ultimate collaboration between a conductor, the musicians, and 
a composer, illuminating and sharpening the work we do in rehearsal and in concert. 
Working with Wynton Marsalis and the DSO musicians on Blues Symphony was a true 
partnership. Every day during the process, Wynton prioritized listening to each of the 

sessions, providing detailed notes, and working closely with me.
 

All the musicians of the DSO love to work on details and play exactly what the composer 
wants, but they do this very sensitively and with their own personalities. It's beautiful 

that even when working as a team, musicians have the room to express themselves. And 
in this piece, with so many different solo parts for each instrument and section, people 

will hear a very special sound—the DSO sound.

Jader Bignamini, Music Director, Detroit Symphony Orchestra

Paradise Valley was the business district and entertainment center of a densely populated African American 

residential area in Detroit known as Black Bottom, from the 1920s through the 1950s. The Paradise Theatre 

opened in 1941 in the former Orchestra Hall, built for the Detroit Symphony Orchestra in 1919, and was the place 

to hear jazz greats such as Duke Ellington, Billie Holiday, Louis Armstrong, and Dizzy Gillespie. Urban renewal 

programs and the construction of freeways in the 1960s abruptly halted life in Paradise Valley and the Black 

Bottom neighborhood, pushing residents out of their homes and businesses. By using an image of the Paradise 

Theatre as source for the cover design, this album commemorates the tragic disappearance of a neighborhood 

that once was among the biggest hubs of Black American music. The DSO returned to its historic home in 1989 

and each season pays tribute to Orchestra Hall’s legacy as a jazz destination through its Paradise Jazz Series.    

Wynton Marsalis (b. 1961)

 Blues Symphony (2009)

1 I. Born in Hope
2 II. Swimming in Sorrow
3 III. Reconstruction Rag
4  IV. Southwestern Shakedown
5  V. Big City Breaks
6  VI. Danzon y Mambo, Choro y Samba
7  VII. Dialogue in Democracy
  
       Total playing time:  
Detroit Symphony Orchestra
conducted by Jader Bignamini 

7. 41
13. 09
10. 04
8. 08
4. 29
11. 23
6. 32

61. 26

The Blues Symphony is a seven-movement work that gives a symphonic identity to the The Blues Symphony is a seven-movement work that gives a symphonic identity to the 
form and feeling of the blues. It utilizes regional and stylistic particulars of the idiom’s form and feeling of the blues. It utilizes regional and stylistic particulars of the idiom’s 

language and form to convey the basic point of view of the blues as music: language and form to convey the basic point of view of the blues as music: 
‘Life hands you hard times.’‘Life hands you hard times.’

When you cry, holler, and shout to release those hard times; when you tease, cajole, and When you cry, holler, and shout to release those hard times; when you tease, cajole, and 
play to diminish them; and when you dance and find a common community through play to diminish them; and when you dance and find a common community through 

groove, better times will be found. The more profound the pain, the deeper the groove. groove, better times will be found. The more profound the pain, the deeper the groove. 

This piece is intended to further the legacy of Scott Joplin, George Gershwin, James This piece is intended to further the legacy of Scott Joplin, George Gershwin, James 
P. Johnson, Leonard Bernstein, John Lewis, Gunther Schuller, and others who were P. Johnson, Leonard Bernstein, John Lewis, Gunther Schuller, and others who were 

determined to add the innovations of jazz to the vocabulary of the symphonic determined to add the innovations of jazz to the vocabulary of the symphonic 
orchestra. I believe there is an organic and real connection between all Western orchestra. I believe there is an organic and real connection between all Western 

traditions regardless of instrumentation, and that the symphonic orchestra can and will traditions regardless of instrumentation, and that the symphonic orchestra can and will 
swing, play the blues, feature melodic improvisation, and execute the more virtuosic swing, play the blues, feature melodic improvisation, and execute the more virtuosic 

aspects of jazz and American vernacular music with absolute authenticity. aspects of jazz and American vernacular music with absolute authenticity. 

Wynton Marsalis
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Blues Symphony

Now regarded as one of Wynton Marsalis’s 
most innovative and colossal works, 
the Blues Symphony, his second 
symphonic work, was many years in the 
making. 

First conceptualizing the piece in 2008, 
Marsalis worked with music supervisor 
Jonathan Kelly for more than a decade 
on its development. Blues Symphony is 
a triumphant ode to the power of the 
blues and the scope of America’s musical 
heritage. With a blend of influences from 
ragtime to habanera, the piece takes 
listeners on a sonic journey through 
America’s revolutionary era, the early 
beginnings of jazz in New Orleans, and a 
big city soundscape that serves as a nod 
to the Great Migration. 

The DSO most recently performed Wynton 
Marsalis’s Blues Symphony in December 
2023, conducted by Jader Bignamini. 
The DSO first performed the piece in June 
2022, also conducted by Jader Bignamini.
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