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Album Remarks

My first encounter with Debussy was when I was in junior high
school and my piano teacher gave me the Suite bergamasque as
my next assignment. I had played classical and romantic music
up to that point, but I still vividly remember how the succession
of sounds I heard for the first time opened up a whole new
world for me. Since then, Debussy has become a special com-
poser for me, and I have continued to be fascinated by his
unique world.

The charm of Debussy’s works lies, first of all, in their rich-
ness of tone. While still a student at the Paris Conservatory,
Debussy did not follow the rules of harmony, and he was a
handful to his teachers. His free-floating sound changes its
color from moment to moment and shines in various lights. His
works are also characterized by a very wide range of expression.
They range from the ineffable sweetness of the world to the
dark and chaotic, from ironic humor to the occasional flare of
passion. The settings of his works are wide-ranging, including
Southeast Asia, Spain, and the United States, and I found my-
self drawn to his free world where anything is possible. Despite
his poor upbringing, his works are always graceful because of
his longing for the world of elegance. And Debussy was greatly
influenced by the poets and painters of the Symbolist school,
and he made sounds from the images of all things in his mind

and what he felt with his five senses. When you play such

works, you feel as if you are one with nature, and your whole
body is healed.

Debussy loved especially Bechstein piano very much. As a re-
sult of my search for a good instrument on this recording, I
found a Bechstein concert piano with a beautiful tone at the
Koidego Bunka Kaikan in Uonuma city. During the recording, I
played along while conversing with the piano, which encour-
aged me and taught me a lot, and by the time I had finished
recording everything, I felt like we had become good friends.

In the production of this project, all of the staff members took
my wishes into consideration and worked to the best of their
abilities. Thanks to their efforts, I was able to complete a work
that can be said to be the culmination of my performance activi-
ties to date, and I am sincerely grateful to all the staff members
who helped me with this project.

Finally, I would like to thank everyone who picked up this
CD. I hope you like the sound I have pursued. And it would be
my greatest pleasure if you could think of Debussy, who pur-
sued beauty by trusting in his own senses and carving out his
own path, and enjoy freely stretching the wings of your imagi-

nation along with the rich colors of his works.

Miho Osawa
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Meeting Various Expressions of Debussy — Mikio Toki, music critic

The piano played by Miho Osawa sounds always warm. It has a
gentle feel and tenderly accompanies the listener. Especially in
the Debussy pieces recorded this time, one can feel her subtle
sway of emotion, which varies colorfully. Now, I would like to
share my impressions for her performance of each piece. What
do you think of the music?

1. Reflets dans I’eau— Drifting slowly. The movement of warm,
stagnant air. The surface of the water gently changes.

2. La fille aux cheveux de lin—Focusing on the details and play-
ing lovingly. Finally embraced by the sunflame.

3. Arabesque No. 1— A young girl enters the playing world.
Why?... Certainly mosaic pattern. For adults, a moment of
déja vu.

4. Arabesque No.2— Always bouncing. And finally...

5. Cloches a travers les feuilles—The wind passes through. The
particles of dark and light colors are beautiful.

6. Poissons d’or —Gleaming gold. Dazzling reflections. A gor-
geous picture scroll.

7. Pagodes—It sounds like a fast-paced memoir. Flowing time is
like an illusion.

8. La soirée dans Grenade— Along with the bewitching ha-

banera, it sprinkles endemic and human scents.

9. Menuet (Suite bergamasque) —Her mature gaze is dry and sad.

Is it a protest against the destiny?

10. Clair de lune—1It is mysterious that everything is being swal-
lowed up by the moon.

11. Serenade of the Doll— A calm and curious doll. The image is
interrupted as if the film has been cut off.

12. The Snow is Dancing—The snow is noisily dancing. Distor-
tion here and there. Snowdrops, what happened?

13. Golliwogg’s Cakewalk —Unexpected movement of the doll
Golliwogg. Ms. Osawa’s leisurely character comes alive.

14. Les sons et les parfumes tournent dans Pair du soir— A twist in
five beats that is hard to get away from. And the mellow
aroma that clings to you.

15. L’isle joyeuse — The embarkation for Cythera, which makes us
feel Ms. Osawa’s huge capacity and a certain presence of her-
self.

16. La plus que lente— Contrary to the name of the piece, itis a
little faster than Lento. Pale shading on the screen. It is like

listening to a chanson.

I have written down the impressions that Ms. Osawa’s music

gave me. This time was so wonderful.
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Miho Osawa’s Brilliant Piano Playing Stirs the Soul — Haruo Ushio, audio critic

Miho Osawa has completed her third album of Debussy’s mas-
terpieces. In producing this album, Osawa searched for a hall in
Japan with a permanent Bechstein piano and found the
Koidego Bunka Kaikan in Uonuma City, Niigata, in order to
adhere to Debussy’s words that all Debussy’s works should be
performed on Bechstein pianos.

The recording was made using a Bechstein concert piano per-
manently installed in the main hall of this cultural hall, and the
hall itself has a unique characteristic: the extremely low noise
level in the room contributed greatly to the recording of the al-
bum. The reverberation time of 1.7 seconds, even when the hall
is fully occupied, allows the beautiful resonance of the piano to
be fully conveyed.

The Bechstein, along with the Bosendorfer and Steinway, is
one of the world’s three most famous pianos, and the piano in
this hall was one of the rare ones used by Andre Watts when he
was a soloist with the Berlin Philharmonic, and it came to Uon-
uma in a roundabout way. I was overwhelmed by the dazzling
presence of this piano, and Osawa also said that it was fate that
she came across this piano. When Osawa played the piano, it
spun out gorgeous tones as if it had been waiting for her visit.

Also, she was accompanied by wonderful supporters for this
recording.

Masato Kato, the president of Bechstein Japan and a piano

tuner, was at Osawa’s side for the tuning of the piano, respond-
ing to her impossible requests. I don’t think anyone would be
able to tune a piano so wonderfully without the skill and expe-
rience of a true master tuner. Thanks to Kato, we were able to
bring out a fast-rising, delicate, and energetic sound from the
piano.

The recording was done by Gen-ichi Kitami, a master record-
ing engineer who has recorded many works for Nippon Colum-
bia. Kitami is said to be one of the best recording engineers for
acoustic instruments, and Osawa was able to concentrate on his
playing with ease.

Kitami mainly used B &K microphones and added vivid col-
ors with Schoeps microphones. In this way, the natural reso-
nance of the hall was preserved, while at the same time captur-
ing the high frequency sound with the high clarity that Osawa
sought. This time, Osawa was particular not only about the per-
formance but also about the sound, and we hope you will enjoy
her thoughts and feelings to the fullest on this first SACD

recording of Miho Osawa.
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KEFEM (v7 ) Miho Osawa, piano
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Born in Osaka. She graduated from the Toho Gakuen School of Music and the Master Course at the Royal Conservatory of Brussels. She has
studied piano under Akiko Hata, Fujiko Yamada, André de Groote, Yevgenia Braguinsky, and Lazar Berman.

She won the second prize at the 1oth Sonoda Takahiro Prize Piano Competition and the Oita Governor’s Prize. She was chosen as a finalist at the
47th Busoni International Piano Competition (italy) and won the “Busoni’s Work Prize,” as well as many other prizes at competitions in Japan and
abroad. While studying in Brussels, she performed in Belgium and other European countries, and in 2001, she gave her debut recital at the Tokyo
Bunka Kaikan Small Hall and started her performance activities in Japan. She has held recitals in a wide range of repertoire mainly in Tokyo and

»

Kansai, as well as various special recitals such as “Nocturne et Chopin,” “Memories of the Belle Epoque” (French musi), “Chopin on Pleyel.” and
“Chopin & Schumann 200th Anniversary,” etc. In 2001, 2003, and 2005, she held recitals in various places in Belgium.

She has released the CDs Mibo Osawa Plays Schumann and Mibo Osawa Plays Chopin. Her recent recitals, which include a talk with commentary
on the pieces, have been well received by audiences, leading them to a deeper understanding of the music. She also had chamber music concerts
during the time of covip-19 and actively held online concerts, etc. In 2021, she held a recital to celebrate the 20th anniversary of her debut, and in
June 2023, she opened a YouTube sub-channel, “Miho’s casual piano,” where she distributes one piece of non-classical music every week, and also
held the postponed “Beethoven 250th Anniversary Recital +3 years”.

In 2024, she will produce SACD and analog LP Miho Osawa Plays Debussy and crowdfund it in August. In addition, she plans to hold recitals in
Osaka, Uonuma, and Tokyo in the fall to celebrate the CD and LP release. She is constantly striving to convey the spirit of composers and the

appeal of their works to as many people as possible, and to give performances that will give them the strength to live in the present.
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