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Sergey Prokofiev (1891-1953)
Ivan the Terrible, Op. 116
(oratorio arranged by Abram Stasevich)

Music for the movies — a category now spoken of more reverently as ‘film scores’ — has come in for a great deal of
attention during the last few years. Dozens of recordings have been issued of both original soundtrack material and
sumptuous new performances of music for films by such composers as Erich Wolfgang Korngold, Max Steiner, Alfred
Newman, Franz Waxman, Dmitri Tiomkin, David Raksin, Nino Rota, Richard Addinsell, Leonard Rosenman, Bernard
Herrmann, Elmer Bernstein, Miklés Rozsa, Victor Young and John Williams. The Williams scores for Star Wars and
Close Encounters of the Third Kind have formed the basis for hundreds of concerts in a variety of settings, as well as
many recordings, while circulation of the Korngold and Herrmann scores has led to performances and recordings of
those composers’ operatic and symphonic works. Composers outside Hollywood and the European film circuit have
not neglected the film medium, either, but have provided it with numerous scores which may be regarded as the latter-
day counterpart to the incidental music for stage dramas written in earlier times.

It may be hard to think of a composer born in 1835 in this context, but Camille Saint-Saéns wrote music to be
performed in a theatre with the showing of Henri Lavedan’s silent film L Assassinat du Due de Guise as early as 1908.
Less than a decade after Saint-Saéns’ death the young Dmitry Shostakovich composed music to accompany a silent
film; after the advent of the sound film Shostakovich wrote many scores for the medium, which was favoured also with
contributions from Ralph Vaughan Williams, Sir William Walton, Sir Arthur Bliss, Jacques Ibert, Georges Auric, Heitor
Villa-Lobos, Silvestre Revueltas, Virgil Thomson, Aaron Copland, Leonard Bernstein and Sergey Prokofiev. From
such distinguished composers came some distinguished music, some of it taking its place in the concert repertory just
as the sets of incidental music by Mendelssohn, Bizet, Schubert and Grieg did in the previous century.

Indeed, Virgil Thomson’s most successful concert works are probably the four suites he extracted from his music for
the documentaries The River, The Plow that Broke the Plains, and Louisiana Story (two suites from this one, the first
film score to win a Pulitzer Prize). It might be remembered that Benjamin Britten’s popular Young Person’s Guide to the
Orchestra, while not a ‘film score’ in the usual sense, was composed for an educational film demonstrating, according
to its title, Instruments of the Orchestra. In Prokofiev’s case, the familiar orchestral suite from Lieutenant Kijé and the
cantata drawn from his score for Alexander Nevsky have established themselves not only as two of his most successful
compositions in any form, but as two of the most widely beloved of all musical works created during the 20th century;
and now the oratorio assembled after his death from his music for Ivan the Terrible is beginning to make a place for
itself in the international concert repertory.

While Prokofiev did not write a great number of film scores, those he did write have earned for him a position of
pre-eminence among composers of film music, and they are of major importance in his catalogue of works. This has a
good deal to do with his having been the right man in the right place at the right time, as well as his fine perception of
the medium’s unique requirements and its unique opportunities.

From the standpoint of a developing composer, Prokofiev would seem to have picked the right time to leave Russia
— six months after the 1917 Revolution, two weeks after his own 27th birthday — and the right lime to return, in 1933.
He not only profited by exposure to the West, but returned to a USSR in which many (but by no means all) of the new
regime’s excessively harsh views on history, education and the arts had been somewhat softened. As Boris Schwarz
observed in his invaluable book Music and Musical Life in Soviet Russia, 1917—1970, ‘Soviet leaders became avowed



nationalists. Patriotism was no longer limited to pride in the “conquests of the Revolution” but was extended to include
Russia’s historic past. In fact, the entire concept and teaching of history was reversed. The views of Mikhail Pokrovsky,
until his death in 1932 the leading Soviet historian, were discarded as a vulgarisation of Marxism and a distortion
of Russian history. The glory of Russia was restored, the Tsars re-evaluated, including Peter the Great and Ivan the
Terrible. In literature, the new attitude produced a large number of historical novels and plays.’

It produced also a huge quantity of musical works and motion pictures, and occasionally an undertaking to be
regarded as outstanding in both of these categories. The sound film made its debut toward the end of Prokofiev’s 15-
year sojourn in the west, between the time he took out papers for Soviet citizenship (in 1927, during a concert tour of his
native land) and the time he returned to settle permanently in Moscow. The new medium was one which propagandists,
dramatists and a few imaginative composers recognised as unprecedented in its possibilities for reaching audiences of
entire peoples. One of Prokofiev’s first projects after his voluntary repatriation in 1933 was the score he composed that
year for Alexander Feinzimmer’s Lieutenant Kijé.

Three years later he undertook a second film score. As part of a projected celebration of the centenary of the death of
Pushkin, to be observed in 1937, Prokofiev composed three works more or less simultaneously during the second half
of the previous year. One was a set of instrumental music for a new production of the play Yevgeny Onegin, another was
a similar composition for the play Boris Godunov, and the third was a score for a film version of 7he Queen of Spades.
As it happened, none of these three works was produced. Prokofiev assigned opus numbers to them and drew upon
the material for subsequent works. After another visit to the United States, during which his thoughts on music for the
movies were influenced in a most productive way, he composed scores for six more films. Four of these — Lermontov',
Tonya, Kotovsky and Partisans in the Ukrainian Steppes — are either forgotten by now or simply unknown outside the
Soviet Union, but the first and last are recognised as high points of Soviet film: these are Alexander Nevsky and Ivan
tire Terrible, both directed by Sergey Eisenstein®.

Prokofiev produced all these assignments with a vigour and enthusiasm fired by an extraordinary perception of
the medium’s unique requirements and its unique opportunities, and he was fortunate, in the two historical epics, in
working with a great director who recognised, as few of his colleagues did, the important role music could play in
evoking atmosphere and projecting moods, even in the total absence of spoken words. It is singularly appropriate that
it was Eisenstein who wrote the long introduction to Israel Nestyev’s ‘official’ biography of Prokofiev, published at the
end of the Second World War (before Prokofiev composed his last two symphonies, and before both he and Eisenstein
were cited as major offenders in Andrey Zhdanov’s infamous denunciations of various prominent Soviet artists).

Following the production of Alexander Nevsky Prokofiev composed music for four more films; these did not
achieve international circulation, but when those assignments were finished he had another opportunity to work with
Eisenstein. In 1941, on request from ‘on high’, Eisenstein prepared to undertake another historical-patriotic epic, and
he again invited Prokofiev to collaborate with him. The project was Ivan Grozny (‘Ivan the Terrible’); at the time
neither Eisenstein nor Prokofiev could foresee the dimensions to which it would grow.

!'In 1946 Prokofiev re-used the ‘Mephisto Waltz’ from his score for Lermontov, together with materials from his ballet Cinderella and his opera
War and Peace to create a suite of six Waltzes for Orchestra, Op. 110.

2 Prokofiev did not orchestrate his music for the Eisenstein films himself. That was done by Pavel Alexandrovich Lamm (1882-1951), who is
also credited with the orchestration of several other major works of Prokofiev, among them the operas The Betrothal in a Monastery and War
and Peace. Lamm was better known for his editions of the operas of Borodin and Mussorgsky.



Ivan the Terrible became not one film, but two, its two parts produced in 1942 and 1945 respectively. Part I was
Prokofiev’s first major undertaking after the completion of his opera War and Peace; Part 11 followed the Fifth
Symphony. The premiere of Part I did not take place until 1946, and Part II was not shown to the public until five years
after Prokofiev’s death — a full decade after the death of Eisenstein. The two parts constitute not only a chronicle of
events during one of the most dramatic periods in Russian history, but also a probing character study of the imposing
figure behind those events.

Ivan, the first ‘Tsar of all the Russias’ (his original title was that of Grand Duke of Muscovy, and as such he was known
as Ivan IV), lived from 1529 to 1584. He became titular ruler at the age of four, and at 17 proclaimed himself Tsar (the
title, like the German word for emperor — Kaiser — is derived from the name Caesar). In the film he is portrayed not as
the bloodthirsty tyrant his nickname suggests, but as a sorrowful and lonely man, betrayed by his friends, deprived of
love, determined at all costs to weld and preserve a unified Russia under constant attack from abroad and even more
damaging intrigues on the part of the treacherous boyars at home. Prokofiev summarised the scope of the portrait in his
article Working with Eisenstein: ‘The first part of the film... portrays Ivan’s youth. Ivan, loving husband, grieving at the
bier of his beloved wife, Anastasia, who was poisoned by the boyars. Ivan, imperial statesman who, while struggling
with enemies internal and external, successfully conducts military, international and administrative affairs. Ivan the
autocrat, committed to the sole aim of unifying the Russian territories into a whole, an empire.’

In working on the two parts of Ivan the Terrible during the decisive years of the ‘Great Patriotic War’, Prokofiev
enjoyed an even closer relationship with Eisenstein than they had had in creating Alexander Nevsky, and he wrote with
such drive that he produced more music than he could use in the films. The film score itself he designated Op. 116; it
is not unlikely that he would have constructed a concert work from this material as he had done in the case of Nevsky,
but he was otherwise occupied the last eight years of his life, composing his last two symphonies, the ballet The Stone
Flower, the opera The Story of a Real Man (in both of which stage works he re-used themes from Ivan), the Cello Sonata
and other new works, as well as revising certain earlier ones (e.g., the recasting of the Cello Concerto, Op. 58, for the
young Rostropovich as the Symphony-Concerto, Op. 125). There was also a stronger deterrent, stronger than the pressure
of work and stronger than the health problems the composer was experiencing in 1946, the year in which Part I of /van
the Terrible was released, Andrei Zhdanov, the spokesman for the Central Committee of the Communist Party, mounted
a series of attacks on prominent writers, poets and film-makers, in the course of which Eisenstein was destroyed.

Stalin himself, who had called for the production of Ivan the Terrible in the first place (evidently seeking to justify
Ivan’s character and deeds, which he doubtless saw as parallel to his own and similarly for the good of the Motherland),
was so displeased with Part II that he ordered it scrapped. Plans for a Part III were of course abandoned. Boris Schwarz
summarises the situation as follows:

The reason for this criticism was Stalin’s new approach to history, a glorification of Russia’s past regardless of

accuracy. The official condemnation read: ‘Eisenstein exhibited ignorance of historical facts by portraying the

progressive army of Oprichniki as a band of degenerates, similar to the American Ku Klux Klan, and Ivan the

Terrible, a man of strong will and character, as weak and spineless, something like Hamlet.

Eisenstein’s spirit was broken; after making an abject confession — ‘The sense of historical truth betrayed me’ — he

died less than two years later, in 1948, without having returned to work. The censured part of Ivan the Terrible was

released in 1958, during Khrushchev’s regime, and is now widely recognised as a cinematic masterpiece. Both parts
of the film have musical scores by Prokofiev which escaped criticism.

But Prokofiev, who noted in his autobiography that ‘... with the death of ... Eisenstein I consider my work in the cinema
finished forever,” did not escape criticism for his other works. In the year of Eisenstein’s death the aforementioned



Zhdanov issued his notorious condemnation of Prokofiev, Shostakovich and other leading Soviet composers, for their
‘formalism’ and other offences; Prokofiev was not to be fully ‘rehabilitated’ until after his death, which — significantly
in this respect — occurred on the same day as Stalin’s.

Following the belated but enthusiastic acceptance of both parts of [van the Terrible, Abram Stasevich (1907-1971),
who had conducted the music for the soundtrack, undertook to assemble portions of the score into a concert work, as
Prokofiev himself had done with Alexander Nevsky. Stasevich made use of some of the music that did not get into the
films as well as what was actually used by Eisenstein; he drew from the film script to construct a part for a narrator
(who at times describes the action, at other times assumes the role of Ivan), and Lugovskoy, who had been Prokofiev’s
collaborator in creating the Nevsky cantata, provided the words to be sung in the oratorio version of Ivan the Terrible.
The work thus created received its first performance, under Stasevich’s direction, in the Great Hall of the Tchaikovsky
Conservatory in Moscow on 23 March 1961, as part of a general celebration of the 17th anniversary of the birth of the
by then fully rehabilitated and greatly revered Prokofiev.

(The first American performances of the oratorio, which apparently were the first outside the Soviet Union, were
given by the St. Louis Symphony Orchestra on 29 and 30 March 1968, Stasevich again conducting. The work was
not performed again in this country until August 1977, when Leonard Slatkin conducted it in Grant Park, Chicago.
The following March it was given by The Philadelphia Orchestra, in both Philadelphia and New York, under Riccardo
Muti. In the St. Louis performances of March 1979 which preceded the present recording, elements of all three of the
previous American presentations of /van the Terrible were brought together: the orchestra which had given the US
premiere, the conductor of the Chicago performance, and Claudine Carlson, who was the soloist in the Philadelphia
Orchestra performances. Mr Slatkin, Miss Carlson and Arnold Voketaitis, the narrator in this recorded performance,
subsequently performed the oratorio together with the San Francisco Symphony Orchestra.)

Before proceeding to a discussion of the oratorio, it might be noted that the Oprichniki referred to in the 1946
condemnation of the film can hardly be regarded as a ‘progressive army’. The Oprichniki were an elite guard formed
by Ivan in 1565, given enormous power and owing their allegiance only to him personally. They were known for their
fierceness and ruthlessness; unrestrained by anything other than their oath of loyally to the Tsar, they freely perpetrated
atrocities against innocent citizens as well as Ivan’s political enemies for ten grisly years. The characterisation of the
Oprichniki in Eisenstein’s film, despite Zhdanov’s charge, does focus on idealism, but it is not out of line with the
image presented in Tchaikovsky’s opera The Oprichnik.

The story told in the films may be summarised as follows:

Against a background of treasonous boyars bartering their country’s tributes to foreign powers, the 17-year old
Ivan Vasilyevich, Grand Duke of Moscow since the age of four, proclaims himself the first Tsar of All the Russias,
committing himself to wiping out the corruption perpetuated by the boyars, to unifying the country and building it into
a world power. The boyars, who had poisoned Ivan’s mother nine years earlier and frequently made him witness their
torture of various individuals, work to stir up unrest after his accession, and persuade the Tartar fortress-city of Kazan to
make war against Moscow (in the film an emissary from the Khan of Kazan presents Ivan with a dagger so that he may
honourably end his own life), but Ivan takes Kazan in a brilliant siege (retold by the monk Varlaam in Mussorgsky’s
Boris Godunov). Later, during a serious illness, Ivan demands that the boyars swear loyalty to his son Dmitri as heir to
the throne, but they refuse. During Ivan’s absence from Moscow the boyars poison his wife and propose a new Tsar in
his place — the submissive simpleton Volodimir. (The Song about the Beaver, No. 19 in the oratorio, is sung by Ivan’s
aunt. Volodimir’s mother, in anticipation of her son’s coronation; it is the aunt, Efrosiniya, one of the secret plotters,
who administers the poison to the Tsaritsa Anastasia.) Ivan persuades Volodimir to dress in his own royal robes, and the



simpleton, mistaken for Ivan himself by the plotters, is stabbed to death. This evidence of the boyars’ treachery moves
Ivan to form his ruthless guard unit, the Oprichnina, and to withdraw to a monastery in the Alexandrov settlement to
await the people’s pleas for his return to Moscow. His strategy is successful, the boyars are purged, and ‘unified Russia
gathers upon the bones of the enemy.’

The sequence of the oratorio’s 25 sections varies somewhat from the order in which they appear in the films, but
covers the points cited by Prokofiev in his already quoted reference to Ivan’s character and the events he regarded as
pivotal. T. Korganov, in his preface to the score, notes that these sections (originally numbered 1 through 20 with sub-
sections, subsequently remembered 1 through 25) form themselves into five-large ‘movements’:

I. Prologue. Childhood of Ivan (Nos. 1-4).

II. Coronation. Wedding (Nos. 5-13).

III. The Siege and Storming of Kazan (Nos. 14-16).
IV. The Boyars’ Plot (Nos. 17-20).

V. The Tsar’s Men (Oprichniki) (Nos. 21-25).

‘The dramatic core of all the music’, Korganov wrote, ‘is the leitmotif of Ivan, which appears in the very first bars
of the Overture, permeates the most important sections of the work, and brings it to a conclusion.” While many of the
gestures in this work are more broadly drawn than those in Alexander Nevsky, the oratorio relies more on subtlety and,
in particular, irony than the earlier cantata. Whereas the music in each section of Nevsky reflects a given scene or evokes
a mood with graphic directness, much of the music for /van was written to create a striking contrast with what is shown
on the screen. (An example early in the oratorio is the March of the young Ivan, music for a scene illustrating Ivan’s
powerlessness as the young Grand Duke, before his seizure of power from the boyars.)

It may be noted, too, that while Prokofiev used only original themes in Alexander Nevsky (both the Crusaders’
themes and those frequently taken for Russian folk-songs are actually his own), he did make use of folk-song and other
borrowed material in his score for Ivan the Terrible. In the Oprichniki’s Oath of Loyalty near the end of the oratorio (No.
22), listeners will surely recognise the old hymn God Preserve Thy People, which Tchaikovsky used in the opening
and close of his /812 Overture. Many further points might be made about the films, the historical background, and
the music itself, but the text, both sung and spoken, should provide all that is really needed in the way of a guide to
listening.

Leonard Slatkin has chosen to present the narration in English, since the point of the spoken text is to acquaint the
listener with the action and to ensure a dramatic continuity between the musical numbers, while the sung portions are
in Russian, to preserve the character of the original setting. The narrator’s text is spoken in the English translation
of Herbert Marshall, who translated the entire work for the St. Louis Symphony Orchestra’s presentation of the US
premiere in 1968, performed the narrator’s role himself on that occasion. Mr Slatkin has also made an addition to the
score compiled by Stasevich, in the form of the orchestral Polonaise from the original film music, which appears in this
recorded performance between the Dance of the Oprichniki (No. 24) and the Finale.

Observations and comments by Boris Schwarz quoted in these notes are from his uniquely detailed and authoritative study

Music and Musical Life in Soviet Russia, 1917-1970. This book, published in paperback by W.W. Norton & Co., is warmly
recommended to anyone more than passingly interested in this fascinating segment of our century s musical life.

-R.F.

Richard Freed

Booklet notes reprinted from the original LP release



Samuel Timberlake

The bass, Samuel Timberlake, who sings the Song of Feodor Basmanov in Ivan the Terrible, made his critically
acclaimed debut with the New York City Opera Company in 1973. The following seasons Mr Timberlake performed
with the orchestras of Denver, Minnesota, New Orleans, Birmingham, Cincinnati, The Atlanta Chamber Orchestra and
with the Mobile Opera Guild, Mississippi Opera Production and Birmingham Civic Opera.

Arnold Voketaitis

‘From every point of view — vocalism, musicianship, intelligence, personal qualities — he is certainly a major musical
asset.” So wrote Leonard Bernstein about bass-baritone Arnold Voketaitis. With over 130 roles in his repertoire,
Voketaitis has sung with nearly every major opera company in the United States and Europe. His operatic debut was
with the New York City Opera Company in Strauss’s The Silent Woman; and he was in the first National Tour with
the Metropolitan Opera Company. Also a popular soloist, Voketaitis has appeared regularly with major orchestras and
conductors.

Claudine Carlson

French-born, but a long-time resident of the United States, Claudine Carlson has appeared with many leading orchestras
including the Chicago Symphony Orchestra, the New York Philharmonic, the Philadelphia Orchestra, the Los Angeles
Philharmonic, Washington’s National Symphony and London’s Philharmonia and London Symphony Orchestra, and at
the Metropolitan Opera. She has sung at major summer festivals including Ravinia, Tanglewood, Aspen, Saratoga, the
Hollywood Bowl and Lincoln Center's Mostly Mozart. In recital, concert and opera, Claudine Carlson’s musicianship
has been praised as highly as her voice.



St. Louis Symphony Orchestra

Founded in 1880, the St. Louis Symphony is the second-oldest orchestra in the United States and is widely considered
one of the world’s finest. In September 2005, internationally acclaimed conductor David Robertson became the
twelfth music director and second American-born conductor in the orchestra’s history. The St. Louis Symphony is
one of only a handful of major American orchestras invited to perform regularly at the prestigious Carnegie Hall.
Recordings by the symphony have been honoured with six GRAMMY Awards and 56 GRAMMY nominations over
the years. The orchestra has embraced technological advances in music distribution by offering recordings online. The
St. Louis Symphony download initiative includes live recordings of John Adams’ Harmonielehre, Szymanowski’s
Violin Concerto No. 1, with Christian Tetzlaff, and Scriabin’s The Poem of Ecstasy available exclusively on iTunes
and Amazon.com. In 2009, the symphony’s Nonesuch recording of John Adams’ Doctor Atomic and Guide to Strange
Places reached No. 2 on the Billboard rankings for classical music, and was named ‘Best CD of the Decade’ by the
The Times of London. In September 2012, the St. Louis Symphony embarked on its first European tour with music
director David Robertson. The symphony visited international festivals in Berlin and Lucerne, with stops in Paris
and London as well, performing works by Beethoven, Brahms, Sibelius, Schoenberg, Gershwin and Elliott Carter.
Christian Tetzlaff joined the symphony as featured soloist. In June 2008, the St. Louis Symphony launched Building
Our Business, which takes a proactive, two-pronged approach: build audiences and re-invigorate the St. Louis brand
making the symphony and Powell Hall the place to be; and build the donor base for enhanced institutional commitment
and donations. This is all part of a larger strategic plan adopted in May 2009 that includes new core ideology and a
ten-year strategic vision focusing on artistic and institutional excellence, doubling the existing audience, and revenue
growth across all key operating areas.

St. Louis Symphony Chorus

Founded in the 1976/77 season by then-Music Director Jerzy Semkow, the St. Louis Symphony Chorus is an auditioned
choral ensemble composed of mostly volunteer singers from the St. Louis region. Chorus members come from all
walks of life, uniting to create remarkable musical experiences.

Appearing with the St. Louis Symphony Orchestra several times each season, the Chorus performs repertoire from
the entire choral-orchestral canon. Recognised for its artistic excellence, the Chorus has performed with the SLSO
to critical acclaim at Powell Hall, Carnegie Hall, and other venues locally and nationally. The Chorus rehearses on
Tuesday nights and auditions are held periodically throughout the season.

www.slso.org



Leonard Slatkin

Internationally acclaimed conductor Leonard Slatkin is Music Director Laureate of the Detroit Symphony Orchestra
(DSO), Directeur Musical Honoraire of the Orchestre National de Lyon (ONL), and Conductor Laureate of the St.
Louis Symphony Orchestra. He maintains a rigorous schedule of guest conducting throughout the world and is active
as a composer, author, and educator. Slatkin has received six GRAMMY Awards and 35 nominations.

One of his recent recordings for Naxos is the world premiere of Alexander Kastalsky’s Requiem for Fallen Brothers
commemorating the 100th anniversary of the armistice ending the First World War. Other recent Naxos releases include
works by Saint-Saéns, Ravel, and Berlioz (with the ONL) and music by Copland, Rachmaninov, Borzova, McTee,
and John Williams (with the DSO). In addition, he has recorded the complete Brahms, Beethoven, and Tchaikovsky
symphonies with the DSO (available online as digital downloads).

A recipient of the prestigious National Medal of Arts, Slatkin also holds the rank of Chevalier in the French Legion
of Honour. He has received the Prix Charbonnier from the Federation of Alliances Francaises, Austria’s Decoration
of Honour in Silver, the League of American Orchestras’ Gold Baton Award, and the 2013 ASCAP Deems Taylor
Special Recognition Award for his debut book, Conducting Business. A second volume, Leading Tones. Reflections on
Music, Musicians, and the Music Industry, was published by Amadeus Press in 2017. His most recent book, Classical
Crossroads: The Path Forward for Music in the 21st Century (2021), is available through Rowman & Littlefield.

Slatkin has conducted virtually all the leading orchestras in the world. As Music Director, he has held posts in New
Orleans; St. Louis; Washington, DC; London (with the BBC Symphony Orchestra); Detroit; and Lyon, France. He has
also served as Principal Guest Conductor in Pittsburgh, Los Angeles, Minneapolis, and Cleveland.

www.leonardslatkin.com



MBaH Npo3HbIK, cOoY. 116

(Komnoswnuma B hopme opatopum Abpama
CtaceBunya)

(Text: Sergey Eisenstein [1898—1948]

and Vladimir Lugovskoy [1901-1957])

(1] Iposor

ABTOP

B tot Bek, koraa B EBporie

Kapn [arsiit 1 ununn Bropoid,
Exarepuna Menuuu u reprior Amin0a,
I'enpux Bocwsmoit u Mapus KpoBasas,
KOCTPbI UKBU3ULIUU U

BapdonomeeBckast HOUb,

Ha MPECTON BEJIMKUX KHS3€H MOCKOBCKHX B3OIMIEN TOT,
KTO MEPBBIM CTaJ

1apeM U caMojiepKiiem Bce Pycu—
ITAPb IBAH BACUJILEBUY I'PO3HBII1

YBepTiopa u Xop

Tyva uépHast moTHUMAETCH,
KPOBBIO QJIOIO 3apsi YMBIBAETCHI.

To m3meHa nuxas Oosipckas,

C ToCyapeBoi cuitoit Ha 60 uacT!

Mapu moJionoro UBana (opkectp)

ABTOP

*Cam eenukutl KHA3b NOCI08 NPUHUMAMb OyOemn...
omeem dacm, komy Mockea niamumo 6yoem.
Jlubo I'anze, 1ub0 1usonyam.

Benuxuii knaze Mockosckuu Mean Bacunvesuu ...
He oocmamuw noxa Benuxomy szt Mockoeckomy noo
HO2AMU JHCENAHHOU ONOPbL.

A Hao kHazeMm...

A Hao kuazem Mockoeckum ameen eHeeHblIl—
ANOKAIUNMUYECKULI—MBEPOOU HO2OU BCETIEHHYIO
nonupaem.

Ivan the Terrible, Op. 116

(Arranged in the form of an oratorio by Abram
Stasevich)

(English Translation: Unknown)

(1] Prologue

NARRATOR

In that Century, when Europe

was under Charles V and Philip II,

Catherine de Medici and the Duke of Alba,
Henry the VIII and Bloody Mary,

The Fires of the Inquisition and

the Night of Bartholomew

to the throne of the Grand Prince of Muscovy came he,
who became the first

Tsar and Autocrat of All Russia —

TSAR IVAN VASILIEVICH THE TERRIBLE.

Overture and Chorus

Black clouds menacing, surge unendingly,
blood-red crimsoning the sunrise is drenching now.
That’s the treachery foul of Boyar blood

‘gainst the Emperor’s power to battle floods.

March of the Young Ivan (orchestra)

NARRATOR

*The Grand Prince will receive the

Ambassadors in person...

He will say, to whom Moscow shall pay.

Either Hanse, or Livonia.

The Grand Prince of Muscovy Ivan Visilievich...
The Grand Prince of Muscovy has not yet under his
desired footstall.

And over the Prince...

And over the Prince of Muscovy the Angel of Wrath of the
Apocalypse — with firm feel tramples the Universe...



Oxean — Mope Ocean—Sea

(aJ1BT €0J10, XOP U OPKeCTP) (alto solo, chorus and orchestra)

Oxkean — Mope, Ocean, ocean—sea,

MOpE€ CHHEE, MOPE CHHEE, CIIAaBHOE, sea so azure blue, sea so blue, sea so glorious,
THI 10 CAMbIX HeOeC PacCTHIIACIIbCS, thou dost reach up to the high heaven above us,
JI0 BBICOKOTO COJTHIIA BOJIHAMH OBEIITb. thy waves rise up to the highest Sun.

Ha TBOMX Oeperax ropojaa cTosr, On thy shores cities stand, our ancient cities stand,
ropojia CTOAT Hallli JPEBHUE, cities ancient stand of our ancient land,
UEpHBIM BOPOrOM MOJIOHEHHBIE. held in iron bands by dark enemies;
Oxkean-mMope, MOpe CUHee, Ocean, ocean—sea, sea so azure blue, sea so glorious, our
MOpe CHHEE, PyCCKOE. great Russian sea!

HNBAH IVAN

JluBoHIaM TIIATUTH Oyem? ‘Shall we pay the Livonians?’

Her, kus3p lyiickuid, ‘No’, Prince Shuisky,

HUKOMY IIJIaTUTh HE Oyzem! We are not obliged to pay tribute to anyone!
[Ipumopckue ropona Ae/ibl Halll CTPOUIIH. The sea-coast cities were built by our Grandsires.
[Totom 3emnu Te— And therefore these lands

VMCKOHHBIC HAIlIK BOTYUHBI— by ancient custom should

MockBe npuHaUIeKaTh TOJIKHBI. belong to Moscow!

Cawm Bi1acTBOBaTh CTaHy... 6e3 6osip! I shall rule by myself... with the Boyars...
Hapewm Oyny! I’1l be the Tsar!”

Lapem Oyny! (opkectp) [4] I’1l Be the Tsar! (orchestra)

Yenenckuit cobop The Cathedral of the Assumption.

Koponauus Bana Coronation of Ivan

(5] Tusen 6or! (xop) (5] God is Glorified! (chorus)

JluBeH 60T BO CBATHIX CBOUX, God is great, God is glorified by His saints,
Oor uspauses. God of Israel.

JluBeH Oor BO CBATHIX CBOUX, God is glorified by His saints,

Oor u3pauses, U3pauses. God of Israel, of Israel.

JluBeH Oor BO CBATHIX CBOUX, God is glorified by His saints,

6or uspauses, OOT U3paUIIEB. God of Israel, God of Israel.

JuBeH Oor, 1MBeH OOT BO CBSITHIX CBOUX, God is Great, God is glorified by His saints,

6or uspaunes. Jusen 6or! God of Israel. God is Great!



[6] Muoras sera! (xop)

ABTOP

[To npeBHEMY HalIeMy YMHY
BEHUYAETCS IAPCKUM BEHIIOM

BEJIUKHI KHS3b U TOCY/Iaph

HBan BacunbeBuu...

Y HapeKaeTCsi OOTOBEHYaHHBIM

napeM MoCKOBCKHM

U Bces Benmkasi Pycu camonepxasiiem!

XOP
Mpmuoras sera! Muorasg nera!l
Mpmuoras gera! Muorasg nera!l

HNBAH

Heine BriepBbie Kus13p MoCkoBCKHM
BeHel 1aps Bces Pycu

Ha ce0st Bo3jaraer...

M Tem HaBeKH MHOTOBJIACTHIO
3JI0KO3HEHHOMY 0O0sIpCKOMY

Ha Pycu nipenen knazaer.

Ho nabs1 pycckyto 3eminto

B €IMHOM JIJTAHU JIEPHKATh,

cuia HyxHa!

A mocemy yupexJ1aéM Mbl OTHBIHE
BOWCKO CITY>KHJIOE€, CTPEIICLIKOE,
MOCTOSTHHOE.. . .

Kro e B Boiickax Tex
rocyAapeBbIX caM He cpaxkaeTcs,
TOMY B BEJIMKHMX MTOXO0/1aX IIAPCKUX
JIEeHbI'AMHU y4acCTBOBATb. ..

... Taxo %e U CBATHIM MOHACTBIPSIM
BEJIMKUMU CBOUMH JI0XOJJaMU OTHBIHE
B BOMHCKOM JI€JI€ y4aCTBOBATb.

N60 ka3Ha 1 3eMJI1 MOHACTBIPCKUE
HaKOILUIAIOTCSA, a Pycckoii 3emite

C TOT'O MOJIb3bI HET. ..

Hy»xHa cwibHas BiacTs,

71a0bI BBIU THYTh TEM,

KTO €IMHCTBY JeprKaBbl Poccuiickoi

[6] Long Live Our Tsar! (chorus)

NARRATOR

According to our ancient title

with this crown of Tsars is crowned
the Grand Prince and Ruler

Ivan Vasilyevich...

And is declared Divinely-crowned
Tsar of Muscovy

And Autocrat of all Russia!

CHORUS
Long live our Tsar, long live our Tsar,
long live, long live, long live our Tsar!

IVAN

Now for the first time the Grand Prince of Muscovy takes

upon himself

the crown of the Tsar of All Russia...
And so for ever puts to an end

the pernicious oppressive power

of the Boyars in Russia.

But to hold Russian land

in a single hand

power is needed!

Therefore from henceforth

we shall establish an Army in our service
professional, permanent!

They who fight not

in the ranks of the Tsar’s Army

shall participate with money

in the great Royal campaigns.
...Likewise the holy Monasteries

in riches abounding

henceforth must contribute

to military enterprises.

For wealth and land

the monasteries have amassed

but without benefit to Russian land...
A strong power is needed

whereby to make those submit



MPOTUBUTCSL.
..."160 TokMO TIpH €UHOM,

CHWJIBHOM, CITUTHOM TrocynapcTse BoxoBel—
TBEPJIbIM MO>KHO OBITh 1 BOBHE. ..

Oxean — Mope
(KOHTPAJIBTO COJI0, XOP H OPKECTP)

HNBAH

Ho uTo ke Hama oT4n3Ha,

KaK He TeJlOo, 10 JIOKTH U KOJIeHU 00pyOieHHoe?
BepxoBbs pex Hammx—

Boaru, /IBuabl, BoxoBeI—

101 HAILIEHN JepKaBOM,

a BBIXOJl K MOPIO X B UY>KHUX BOBHE...

COJIO 1 XOP

YepHBIM BOPOTOM MOJIOHEHHOE
OKeaH-Mope,

MoOpe CUHEee, MOpe CUHEe,
Mope pycckoe!

MHoras sera! (xop)

HNBAH

... [Ipumopckue 3eMiii OTLHOB U J€0B HAIIUX—
OanTuiicKkue—oT 3eMJI HaIllei OTTOPTHYTHI...
...A mocemy B JIeHb ceil

BEHUYAEMCs Mbl Ha BJIQICHUS U TEMH 3€MJIISIMU,
YTO HbIHE—/I0 BPEMEHU—

MOJT APYTUMH TOCYAapsSMH HaXOAATCs!

JIBa Puma mamu,

a TPeTU—

MockBa—

CTOMT,

a YETBEPTOMY—

HE OBbITH!

U tomy Pumy TpeTtbeMy—

nepxase MOCKOBCKOM—

€MHBIM XO35IMHOM OTHBIHE

Oyny s ouH!

who oppose the unity of the Russian State...
For only a united kingdom,
powerful and united within,
can be firm without...

Ocean—Sea
(contralto solo, chorus and orchestra)

IVAN

For is not our native land

like a body whose limbs are iron asunder?
The upper reaches of our rivers:

the Dvina, the Volkhov —

are under our rule, but their outlets

to the sea are in alien hands!

SOLO & CHORUS

Held in iron bands by dark enemies
Ocean, ocean-sea,

sea so azure blue, sea so azure blue,
our great Russian sea!

Long Live Our Tsar! (chorus)

IVAN

The Maritime provinces of our ancestors,
On the Baltic, are iron from our land...
... Therefore this day

we crown ourselves

Sovereign of those Russian lands,

Which are now — for the present —

ruled by other powers!

Two Romes fell,

But the Third —

Moscow —

Stands,

and the Fourth shall never be!

And in that Third Rome —

the State of Muscovy —

from henceforth there shall be one master
I alone!



XOP
Mpmuorag gera! Muorasg nera!l
Mpmuorag gera! Muorasg nera!l

MecTo Ka3Hn
Cmapuyxue noocmpexaiom Hapoo

IOPOIUBbI

OxonnBax naps! OxonaBaH naps!
Ponueit Oynyieii iapuiibl OKoIaoBaH!
I'mnackuMu oxonoBaH!

banxHIOIO POIHIO CBOIO,

Crapunkux, OTCTpaHseT.

BepHbIx 00sipUH CBOUX TECHHUT.

Ha coxposunia MoHacTsIpckue nocaraer!
T'ocnoap Gor Ha HapoJ 3a 3TO

OTOHb HeOeCHbII 00pyIIHT!

[9] FOponuBHIii (opkecTp)

30JI0TOHM IBOPEI]

Csaovba Xyana u Anacmacuu
Beawblii s1edean (xop)

OTtBoOpsiiiTECh, BOPOTA,
OTBOpSITECH, BOPOTA,
OTBOPSITECH, ITUPOKH!
IIneiBeT 1€0enp Oenas,
nebenp Oenast, sKeJIaHHas.
IIneiBeT 1€0enp Oenasi,
s1e0eib, BEHIIOM OCHsHAs.
[To 3a ropoay apb 3aXo/uT,
OH HEBECTY XOAUT-CMOTPHUT,
B TE€peMa-JoMa 3aIJis/IbIBaeT,
nebenb OeTyr0 BEICMaTpUBAET.
OTtBoOpsiiiTECh, BOPOTA,
OTBOpSITECH, BOPOTA,
OTBOPSITECH, ITUPOKH!

CHORUS
Long live our Tsar, long live our Tsar,
long live, long live, long live our Tsar!

Place of Execution
The Staritskis inciting the people

SIMPLETON

The Tsar is bewitched! The Tsar is Bewitched!
Bewitched by kinsmen of the future Tsarina!
Bewitched by the Glinskis!

His own kindred, the Startiskis, he spurns.
His own faithful Boyars he oppresses!

He lays hands on the treasures of the Monasteries!

For these deeds Almighty God will send
great afflictions on the people!
The fires of Heaven will be let loose on you!

[9] Simpleton (orchestra)

THE GOLDEN PALACE
Wedding of Juan and Anastasia

The White Swan (chorus)

Open, open, little gates,

Open, open; little gates,

Open, open, wider yet!

White the swan is floating by,

swan-white, swan-white dreams all dreaming.
White the swan is floating by,

swan-white, swan-white garlands gleaming.
Through the town the Tsar is marching,

he a bride is seeking, searching

In the houses he is looking, peeping,

for a white swan he is searching, seeking.
Open, open, little gates,

Open, open; little gates,

Open, open, wider yet!



11 Beanuanasnas (xop)
Oi! Oi!

Kax Ha ropouke g1yOunKH CTOST.

Kax na gy06unkax ja royOquKu CHIST.
JIronu, nroiu, NIOMEHEKA MO !

JIromu, J1r0H, JIFOJIH, JTIOIIEHLKH MOU !

[Ipomexny cedst aa peun TOBOPST.
JloGpa moso/iia /1a BEIXBAIMBAIOT.
JIronu, roiu, MIOMEHEKA MO !
JIrommm, JIroM, JTFOJH,

JIFOIIIEHBKH MOH !

[a no nmenu MBan-rocynaps,

[a o otuecTBy BacunbeBuy.

[a no nmenu MBan-rocynaps,

[a no otuecTBy BacunbeBuy.

JIronu, nroiu, NIOMEHEKA MO !
JIromu, J1r0H, JIFOJIH, JTIOIIEHLKH MOU !
JIronu, roiu, MIOMEHEKA MO !
JIromu, J1r01H, JIFOJIH, JTIOIIEHBKH MOU !

Oit! Ow! Oii!
12] Beawrii 1e6ean (xop)

OTtBopsiiiTech, BOpoOTa,
OTBOpPSIUTECH, BOPOTA,
OTBOpSITECH, IIUPOKH!
IIneiBeT nebenn Oenast,
s1e0eap Oenas, KeaaHHasl.
IIneiBeT nebenn Oenast,
j1e0€eab, BEHIIOM OCHSIHAsL.
OTtBopsiiiTech, BOpOTa,
OTBOPSIUTECH, IIUPOKU
OTBOpSITECH, LIMPOKH!

11 Glorification (chorus)
Hey! Hey!

On the hill top the little oak trees stand,

on the oak trees the little doves for perching land.

Lulla, lulla, lulla, lullaby.
Lulla, lulla, lulla, lullaby.

And between them all chitter-chatter starts,
That the young man’s handsome

and still more brave in heart.

Lulla, lulla, lulla, lullaby.

Lulla, lulla, lulla, lullaby.

Ivan is his name, our Ruler and Tsar,
and his patronym’s Vasilyevich.
Ivan is his name, our Ruler and Tsar,
and his patronym’s Vasilyevich.
Lulla, lulla, lulla, lullaby.

Lulla, lulla, lulla, lullaby.

Lulla, lulla, lulla, lullaby.

Lulla, lulla, lulla, lullaby.

Hey! Hey! Hey!

2] The White Swan (chorus)

Open, open, little gates!

Open, open; little gates,

Open, open, wider yet!

White the swan is floating by,

swan-white, swan-white dreams all dreaming,
White the swan is floating by,

swan-white, swan-white garlands gleaming.
Open, open, little gates,

Open, open; little gates,

Open, open, wider yet!



ABTOP

[TogHuMarOT BCe yally MmycThle,
006 non GpocuTh Ux coduparorca.
3aMaxHYJIHCh:

9-3-3x!

Tpeck pazaancs OnTyIIUTEIbHBINA
HE OT Yaiil, 00 1Moy pa30nBaeMbIX,
OT OKOH, KaMHSIMU BipeOe3rd BIOMBaeMbIX !
3a OKHOM — noXkapuie!
3aMOCKBOpeube ropurt!

Bo nBope Hapoaa ryaur.

3a OKHOM I1aMst OyIIyer.

HUBAH

Ha mens napon nogsimaete, 6ospe?!

EnunctBy nepxxasbl Poccuniickoil mpotuBuTech?!
He mupa — meua Bocxorenu...

Meua u no3Haere!

13] Ha kocTsix Bparos (xop)
Ha koctsix Bparos,
Ha noxapuie

Boenuno Pych coOupaercs!

Taraps! (opkecTp)

Ilochannuk Kazanckozo xana o6vaensem 60uny

HNBAH

‘Kazanb ¢ MockBoii ipy:x0y pBET!'—
T'oBopuis, mocon?...

[Toxomom Ha MockBy naet?!
Bunute 60r—He XoTenumMsl OpaHH.
Ho npouunm BpemeHa,

KOI/Ia OpJia TonTana

3€MIII0 PYCCKYIO...

Camu ToXoa0M Ha

Kazans noiiném!

Ha Kazans!

NARRATOR

All the empty white-cups are raised

Ready to be hurled ceremoniously.

They are about to be thrown with the cry
‘HEY”

When there is a deafening series of crashes
not of wine-cups, smashing on the floor,
but of stones, crashing throw the windows!
Beyond the windows the flame of fires:
The river suburb is burning!

In the courtyard below the crowd rumbles.
Beyond the windows — the fire rages.

IVAN

You are rousing the people against me, Boyars!
Resisting the unity of the Russian State!

You want not peace — but the sword...

The sword you shall know!

On the Bones of Foes (chorus)

On the bones of foes,
on their funeral pryes
Russia united goes, forged as one by fire!

The Tartars (orchestra)
The Kazan Kahn’s envoy declaring war

IVAN

‘Kazan is breaking friendship with Moscow,’ —
so its Emissary says?

The Khan begins a campaign against Moscow?...
Before God — we wanted not war.

But the time has gone by,

When the Golden Horde could trample
Russian earth!

We ourselves shall launch the campaign
against Kazan!

To Kazan!



5] IMymkapn (xop)

Kyiite mymku MeaHbIe, MymKapu,
Y NIMIIAJIN BEPHBIE,
nyLIKapy, mymkapu!

BbyayT nymkam céctpamu, myuikapu!
[Muxu, cabmu BocTphIE,
NyLIKapu, mymkapu!

CraBbTe MyHIKU [JapCKHe, MyIIKapH,
JIBUHBTE OAlllHU Ha CTEHBI,
NyLIKapu, mymkapu!

Ha ctensl kazaHckue, mymkapu,
MOJIOALIbI MOCKOBCKHUE,
NyLIKapu, mymkapu!

CraBbTe MyHIKU [JapCKHe, MyIIKapH,
JIBUHBTE OAIllHU Ha CTEHBI,
NyLIKapy, mymkapu!

Ha cTensl kazaHckue, mymkapu,
MOJIOALbI, MOCKOBCKHE,
NyLIKapy, mymkapu!

[IyTb-n0poKeHbKa, CTENb TaTapcKas.
[IyTb-n0poKeHbKa, CTENb TaTapcKas.

Heno TpynHoe, €510 napcKoe.

[IyTb-n0poKeHbKa, CTENb TaTapcKas.

CraBbTe MyHIKU [JapCKHe, MyIIKapH,
JIBUHBTE OAlllHU Ha CTEHBI,
MyLIKapy, mymkapu!

Ha crens! kazaHCcKue, MyIIKapH,
MOJIO/IIIBI MOCKOBCKHE
MyIIKapH, MyIIKapH,

[ymxkapu!

15] Cannoneers (chorus)

Forge the copper cannons true, cannoneers,
arquebuses, forge them too,
cannoneers, cannoneers!

Treat the guns as sisters, do, cannoneers!
Pikes and sabres sharp steel blue,
cannoneers, cannoneers!

Haul the towers right close to, cannoneers,
with the Tar’s own cannons, shoot!
cannoneers, cannoneers!

Pierce the Kazan walls right through, cannoneers,
Muscovites, brave lads and true,
cannoneers, cannoneers!

Haul the towers right close to, cannoneers,
with the Tsar’s own cannons, shoot!
cannoneers, cannoneers!

Pierce the Kazan walls right through, cannoneers,
Muscovites, brave lads and true,
cannoneers, cannoneers!

Bleak and bloody is the way over the Tartar plains.
Bleak and bloody is the way over the Tartar plains.

Grim our task, stern our cause, but Royal.
Bleak and bloody is the way over the Tartar plains.

Haul the towers right close to, cannoneers,
with the Tar’s own cannons, shoot,
cannoneers, cannoneers!

Pierce the Kazan walls right through, cannoneers,
Muscovites, brave lads and true,

cannoneers, cannoneers!

Cannoneers!



Ha Kazanb! (¢ xopom)

Oi1 Tb1, rOpeE, rope ropbKoe,
CTeIlb TaTapcKasl, AeJ0 TPyAHOE,
JIEJI0 LApCKoe.

Ofi ThI, TOpE, TOPE, TOPHKOE,
CTeMb TaTapckas, AeJI0 TPYIHOE,
JIEJI0 1APCKOE.

BOJIE3Hb UBAHA
HBan ymousier 60sip (C Xopom)

HNBAH

*Koney npuwer...

C mupom npowaroce...
Kpecm yenyiime Hacneonuxy...
3AKOHHOMY.

Jmumpuio ...

Kpecm yenytime coiny moemy...
Coiny kpecm yenyiime...
He 3a cebs...

He 3a cvina...

3a pycckyio 3emaro npouty.
Ulytickuu Usan! ...
H]enamos Ilemp! ...
Pocmoeckuii Cemen! ...
Hesan Usanosuu!
Typynarti-Ilponckui,
Ilepeuviti nooati! ...
Hemorii-Obonencrui! ...
Kypnemos! ...

@yHnuxos! ...

Towmo monuume?

Bo ece epemna 3a mo
Ilpoxnsamol 6yoeme!

To Kazan! (with chorus)

Woe and sorrow,
bitter woe our lot over the Tartar plains.
Grim our task and stern our cause, but Royal.

Woe and sorrow,
bitter woe our lot over the Tartar plains.
Grim our task and stern our cause, but Royal.

IVAN'S ILLNESS
Ivan Pleads with the Boyars - (with chorus)

IVAN

*The end has come...

1 bid farewell to this world...
swear allegiance to my heir ...
the legitimate heir ...

Dmitri...

Kiss the cross to my son Dmitri...
Kiss the cross...

Not for myself...

Not for my son...

but for Russian earth I plead...
Shuisky Ivan! ...

Shenyatov Peter!...
Rostovsky Semyon! ...

Ivan Ivanovich!

Turuntai — Pronsky,

set an example!

Nemoy — Obolensky!...
Kurletov!

Funikov!...

Why are you silent?

For this you shall

Eternally be damned!



E¢pocunbs nu Anacracust (opkectp)
Edpocunva Cmapuykas ompagnaem yapuuy
Anacmacuro

Ilecns npo boopa (KOHTPaIABTO)
(Koabi0enbHas E¢dpocnnbu)

Ha peke, Ha peuke cTyneHo,
Ha MockBe-peke Kymnajcs 600&p.
Kymnasicst uepHsiii.

He BBIKYITAJICSI—BCCh BBITPA3HUIICS.
[TokynaBmivcek, 600&p Ha Topy moIen,
Ha BBICOKYIO TOPY CTOJIBHYIO.

OO6cymmBarncs,
OTpsIXUBAJIC,
OCMaTpUBaCs,
OIIAAbIBAJICA,
HE UOET JIU KTO,
HC UIICT JIN YTO.

OXOTHUKH CBUIIIYT,
yepHa 000pa uiryT,
OXOTHUKH PHITIYT.
Uepnast 600pa CHIIIYT.

Xotst 600pa youru,

XOTSIT OOTYIINTH,

JIUCBHIO 11yOy CIIUTH,
600poM OIyIINTH,

Haps Brnanumupa oOpsauT.

Efrosinya and Anastasia (orchestra)
Efrosinya Staritski poisons Tsaritsa Anastasia

Song of the Beaver (contralto)

In the freezing river, oh so cold,
in the River Moskva bathed a beaver black,
a beaver bathed.

The more he bathed the blacker he got.
When he washed himself clean,

up a mountain he climbed,

on a mountain high he lay all alone.

He’s shaking himself,
he’s drying himself,
he’s looking around,
he’s sniffing the ground.
Who is on his trail?
Who is on his tail?

The hunters are whistling,
the beaters are beating,
the hunters are tracking,
the beaver black trapping.

They’re out for his killing,
prepare for his skinning,

a fox fur-coat making,

with beaver fur trimming,

the Tsar Volodimir all adorning!



HBan y rpo6a Anacracuu (Xop)

[Ipenanbl MbI €Cb,

MpI HbIHE B PYKH BIIaJIbIK O€33aKOHHBIX,

OTCTYITHHMKOB HGH&BI/ICTHGﬁHII/IX,
[{apro HenpaBocyIHOMY
U 3JIeHIeMy Ha BCEH 3eMJIe.

NBAH

*IIpas 1 5?

Ilpas nu st 6 mom, umo denaro?

He 60oicos nu kapa?

Ilpas nu s 6 msadcénoti bopvoe ceoeu?

ABTOP
‘U nnauy, nocmsce oyworo,
U smo cmasam 6 nonowenue mue...’

NBAH

Kypockuu k Cueusmynoy bexcar...
Anopeu, opye, ... 3a umo?

Yeeo mebe ne oocmasano?

Hnu wanku moet yapckou 3axomen?...

bospe énosb npomus mens
Hapoo noobLMAaiom.

Hopa:)fceHbeM JUBOHCKUM CMyuiaront...

ABTOP

‘Ilonowenue cokpywuno cepoye moe,
U 5 UBHEMO2, UCKAL COCMPAOaHUs,

HO Hem e2o...

Ymewumeneii uckan,

Ho ne nawen...’

HNBAH
Bpéwws!
He cokpywen ewé Mockosckuii yapw!

Ivan at the Coffin of Anastasia (chorus)

Now alas we are betrayed

in the hands of rulers most low less,
the hands of apostates hateful,

to an unrighteous Tsar,

one who is most evil on all the earth!

IVAN

*Am I right in what [ do?

Am I right?

May it not be the punishment of God?
Am I right in my heavy struggle?

NARRATOR
‘I weep, chastening my soul with fasting,
And they reproach me for this...’

IVAN

Kurbsky has fled to Sigismund...

Andrey, my friend... why?

What did you lack?

Or did you covet my Royal crown?

The Boyars are again inciting the

people against me.

They are using the victory of the Livonians
to incite disaffection.

NARRATOR

‘Reproach hath broken my heart,

and I am full of heaviness.

And I looked for some to take pity

but there was none,

and for comforters, but I have found none’

IVAN
You lie! Lies...
The Tsar of Muscovy is still undefeated!



AJIEKCAHIPOBCKOE ITIOCEJIEHUE THE ALEXANDROV SETTLEMENT

21 Xop onpuunuKoB 21 The Choir of the Oprichniki (chorus)
NBAH IVAN

*Okpyoicy cebst 100bMU HOBBLMU. *From new men, bound to me,

Comeoplo u3 HuUx 60Kpye cebsi KOIbYo dicelesHoe, I’ll create an iron ring around me,

Llunamu ocmpwvimu npomus épacos! sharp-speared against my enemies!

U3 modeti makux, umob ompexaucs Such people who have forsworn

om pooy-niemeHu, Om omya-mamepu. all ties of kith and kin

Tonvro yaps 6v1 3HAIU. to know only the Tsar,

Tonvro 6wl 600 yapckyro meopunu! only the Tsars will to fulfil!

JKenesHvim ucymeHom cmamy... An iron Abbot shall I become...

B Anexcanoposy cno6o0y yiioy... To Alexandrov Sloboda I shall go...

He noxooom eepmyce... Not as a conqueror shall I return...

Ha npuswvie ecenapoonwiii 6038pauyycy! But at the summons of all the people!

22 KnsitBa onpuunuKoB (X0p) 22 The Oath of the Oprichniki (chorus)
[lepen borom KiIsiHyCh KJISITBOI BEPHOIO, Before God I now swear a most faithful oath,
KJIATBOU TSXKKOIO, KJISITBOM CTPAILIHOIO. a most weighty oath, a most fearsome oath.
[lepen borom KIIIHyCh KJISTBOW CTPALLHOLO. Before God I know swear a most fearful oath.
Ha Pycwu rocynapio, kak néc ciyxHrb. This our great Russian State like a dog to serve.
Topona u mocaapl METION MECTH, Towns, and villages as with a broom sweep clean.
JUXOJICeB-3JI0/ICEB 3y0aMU PBATh. Evil-doers to tear apart with teeth.

[To mapéBy mpukasy KOCTSIMH JI€Ub, At the Tsar’s sole command to lay down my bones,
panu Pycckoro napcTBa BEJIMKOro! for the sake of our mighty all Russian state!
[lepen borom KIIsIHyCh KIISITBON TSDKKOIO: Before God I now swear a most weighty oath,
UCIIOIHATH Ha Pycu Boito napckysto. to perform in our Russ the will of our Tsar.
Hctpebuts Ha Pycu m10THIX BOPOTOB, To destroy in our Russ savage enemies.
nponuBarh Ha Pycu KpoBb MOBHHHYIO. To let flow is our Russ all foes guilty blood,
Keub kpamoiy OrHéM, to burn treach’ry with fire,

cedb U3MEHY MEUOM, to pierce treason with steel,

HU ce0sl, HU IPYTUX HE JKaJICI0UH, sparing neither oneself nor each other, none!
Panu Pycckoro napctsa Besukoro! For the sake of our mighty all Russian State.
[lepen borom kisiHYCh KISTBOI BEPHOIO. Save us, oh God, save Thy chosen ones, oh Lord!
[Tory6uth BparoB rocyiapeBbIXx, If I break this oath,

0TKa3aTbCsl OT POy OT IUIEMEHH, one most terrible,

103a0bITh OTIa, MaTh POJIUMYIO, Let my brothers, my bodyguards,



Jpyra BepHOTro, Opata KpOBHOTO, Pierce me through

panu Pycckoro napcrTBa BEJIMKOTO! with their daggers mercilessly.

Cnacu, I'ocniogu, monu Teos! Let them strike me with death’s final penalty,
Kounb Hapyuly s KISTBY CTPAIHOLO, and with tortures and curses of damnation,

Jla IPOH3AT MEHs OpaThsl ONPUYHUKH, and with shame and the torments of blackest hell!
be3 nomanp! — HOXkamMu, KUHKaJlaMu May green mother earth reject me forever!

Ja HOCTUTHCT MCHS Kapbl CMEPTHLIC
U MIPOKJIATBHA, U IBITKU KPOMCIHIHBIC,
" 1O30pP, U MYUCHU A a)lCKI/Ie!

I[a OTPUHET MCH MAaTh ChIpa 3eMrst!

(bacbl 1 CMEIIAHHBIA XOP M XOP MAJIBYMKOB MOKT (basses and choir sing together)
BMecTe)

— (bacekl, roBopkom) — (Bass)
Ilepen 6orom Most KJIITBa CTpalIHas Save us, oh God, save Thy chosen ones, oh Lord!
JI0 CKOHUAHUS BPEMEHHU HE pyIInMas, May this my oath which I now sear before Lord
Ha 3eMJIe U Ha HeOe eauHasl. be unbroken until the end of time here, on earth,

Panu pycckoro napctsa Benukoro!
A CTOSITh €My BEKU BEeUHbIE!
He pyunMoe Bo BeKM BEKOB, AMHUHB!

(Xop)

Cmacu I'ocrionnm, monn Tost

1 0JIarocjaoBU J0CTOsTHHE TBOE.

[TobGenp! 6GmaroBepHOMY TOCYAapIO HAIIEMY
HBany BacuibeBuuy.

Ha conporuBHseia napys,

no0eibl 611aroBepHOMY TOCYZIApI0 HAIlIEMY
HBany Bacunbenuy,

Ha COMPOTHUBHBIA Aapys,

Y TBOE COXpaHss KPECTOM TBOUM KUTEIBCTBO.
Cnacu, I'octiogu, mroqu TBos!

[TobGeap! 6maroBepHOMY TOCYIapIO HAIIEMY,
L lBany BacunbeBuuy.

as in Heaven, that’s over us all.

For the sake of our mighty all Russian State!
May it stand for ages, eternal, Amen!
Inviolate and over and over, Amen!

(chorus)

Victory to our Sovereign Emperor,

our ruler and Tsar Ivan Vasilyevich,
over his enemies, victory! Victory!

To our ruler and Tsar Ivan Vasilyevich,
our Sovereign Emperor, our Tsar

over his enemies victory!

Save us God! In the name of Him
Who is our Lord Jesus Christ!

Save thy chosen ones, save us, oh God!
Victory to our Sovereign Emperor,
Mighty Ruler and Tsar,

L Ivan Vasilyevich!




23 Mecnsa ®enopa bacmanoBa ¥ ONIPHYHUKOB
(0ac u xop)

1. T'octu Bbexanu k 60sipam BO ABOpPHI!
Bo asopsi!

3arynsuin o 6ospam Tonopsl. Tormopsi!
Toiina, roiina,

TOBOPH, TOBOPH.
I'oBopwu, npuroBapuBsaii,

TrOBOPH, J1a TPUTOBApUBaH,
TOIOPAMHM MTPUKOJIAYUBaii!

O1i1 KTH, XKTIU...

2. Packononucs BopoTa IMorosiam.
[Tormomam.

XOJAT Yally 30JI0ThIE MO PyKaM.
ITo pykam.

Toiina, roiina,

TOBOPH, TOBOPH.

I'oBopwu, npuroBapuBsai,

TrOBOPH, J1a TPUTOBApUBaH,
TOIOPAMHM MTPUKOJIAYUBaii!

O1i1 KTH, XKTIU...

3. A KaK roCTH C ITOXMEbS JOMOH IOIIJIH.
Ja momum.

OHu TepeM 3TOT 3a COO0M 3aKIIIH.

Ja 3axrm.

Toiina, roiina,

TrOBOpH, TOBOPH,

rOBOPH, IPUTOBAPUBAii,
rOBOPH, J1a TPUTOBAapUBaH,
TOIOPAMHM MTPUKOJIAYUBaii!

O1i1 KTH, XKTIU...

23] The Song of Fyodor Basmanov
and the Oprichniki (bass and chorus)

1. Guests have gone to visit Boyars in their gates!
In their gates!

Axes playing havoc with the Boyar’s fate!
Boyar’s fate!

Holla! Holla!

Let them speak, let them speak!

Let them speak, let them all denounce!
Let the axes fall and death pronounce!
Let the axes speak and execute!

Hey! Burn! Burn! ...

2. See the axes split asunder courtyard gates!
Courtyard gates!

Drink the golden goblets, let them circulate!
Circulate!

Holla! Holla!

Let them speak, let them speak!

Let them speak, let them all denounce!

Let the axes fall and death pronounce!

Let the axes speak and execute

Hey! Burn! Burn! ...

3. See the guests go home, with drunken heads so
light!

Heads so light!

Leaving Boyar homesteads blazing in the night!

Holla! Holla!

Let them speak, let them speak!

Let them speak, let them all denounce!
Let the axes fall and death pronounce!
Let the axes speak and execute

Hey! Burn! Burn! ...



ILsicka onpUYHUKOB (OpKeCTp)
25] Mos10mes (opxectp)
®dunan (xop)

XOP

BepHnucs, BepHHCS,
OTeIl pOJTHOM!
BepHnucs, BepHHCSH,
OTeIl pOJTHOM!

HNBAH

Crpiry st Toioc Hapopa!

B TOoM npu3biBe BCEHapOIHOM
BOJTIO BCEIICPIKUTEIIS TTPOUTY,
B PYKHU M€Y Kaparollnun

OT TOCITOJIA TIPUMY.

Jeno Benukoe 3aBepiry!

XOP

Ha koctsx Bparos,

Ha [10’Kapulle BOSIUHO
Pych cobupaercs.

The Dance of the Oprichniki (orchestra)
[25] Polonaise (orchestra)
Finale (chorus)

CHORUS

Come back! Come back!
Father of ours!

Come back! Come back!
Father of ours!

IVAN

I hear the summons of the people!
The voice of the people

is the voice of God!

Into my hands I receive

the avenging sword of the Lord!

A mighty mission shall I complete!

CHORUS

On the bones of foes,
on their flaming pyres,
Russia united goes.
Forged as one by fire!

* Texts set in italics are omitted in this recording
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abroad and treasonous intrigues at home.
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