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Georgios Axiotis (1875-1924)

Georgios Axiotis was born in Mariupol, Ukraine, near the Sea of Azov in 1875. His father was the Mykonian scholar Panagos
Axiotis (1840-1918); his stepmother Melpo Patuna (1853-1911) was from Constantinople. The composer’s birth mother was
Ukrainian, a member of the family’s service staff (Panagos’ wife had cancer of the uterus and could not have children). In
1887, the family settled in Athens and Axiotis began his musical training. He continued his studies at the Conservatorio di
Musica di San Pietro a Majella in Naples, receiving instruction from one of the most important teachers in Italy at that time,
Paolo Serrao (1830—-1907), who also taught the Greek composer Georgios Lambelet (1875-1945). After obtaining his
diploma in 1901, Axiotis returned to Greece and became actively involved in the country’s cultural affairs. He was the first
unpaid director of the Conservatory of Piraeus (1903—-05) and with Lambelet co-founded the art magazine Kritiki (1903-04).

A vocal critic of the Greek music education system, Axiotis co-wrote an essay entitled Apo tin Istorian eis ta Pragmata (‘From
History to the Facts’) in which he condemned Athens Conservatory under its director Georgios Nazos. Axiotis’ view was similar to that
of Lambelet: while he did not deny the greatness of German music, he was opposed to the ‘Germanisation’ of music education in
Greece which, through Nazos, tended to translate into a sterile ideological regime, as though he were imposing Procrustean rule on
musical creation. Axiotis’ proposal, which reflected his own compositional outlook, advocated for a curriculum with its roots in Greek
folk music and the Mediterranean character, and that was related to the aesthetics of Italian verismo (relating to naturalism). His views
clashed with those of the Athens Conservatory’s inner circle, and at some point he returned to the island of Mykonos where, alongside
composing, he became involved in public affairs, serving as President of the Community of Mykonos for most of 1915. He remained on
the island for the rest of his life. He died of echinococcosis at Evangelismos Hospital in Athens on 16 October 1924.

Axiotis’ compositions were first performed in 1923 and 1924 at the Hellenic Conservatory in Athens under the direction of
Dionysios Lavragas (1860—1941). A planned concert of works by Axiotis and Manolis Kalomiris (1883-1962), also at the
Conservatory, never took place, overtaken as it was by Axiotis’ death. Axiotis was the father of three children, two of whom
continued the family tradition in arts and letters. His daughter Melpo (1905-1973) became one of the 20th century’s leading
Greek writers; his son Panagos (1910-1991) was a distinguished architect. Displaced during the occupation of Greece by the Axis
powers, Melpo lived until the mid-1960s in East Berlin as a political refugee. She had left Greece on 22 March 1947 and by the
time she returned in 1965 her father’s manuscripts had been all but lost. Panagos delivered the compositions in his possession to
Theodoros Vavayannis (1905—-1988), conductor of the Athens State Orchestra, who performed four of them after the war.
Unfortunately he discontinued this effort after 1950 and Axiotis’ scores went into storage without being catalogued, but in 1995
several of the works were rediscovered in an envelope marked ‘Lavragas scraps’ (and also containing Lavragas’ Prelude and
Fugue), and since that time the author has set about restoring and making available for performance each of the rescued
compositions.

Orchestral works

A handwritten list of Axiotis’s compositions for orchestra, delivered by Panagos Axiotis to the conductor Theodoros Vavayannis,
catalogues the works as follows:

Intermezzi:

Lyrical

Sunset

Like a game

Symphonic Impressions:

On the mountain (or On the mountain Il or While snowing)
In the meadow (or On the mountain [)

At the dance



Miscellaneous:
Rememberance of a Ball
Preludio e Fuga

The same list also mentions works for string quartet. Of these, Scherzo and Fuga are written exclusively for string quartet, while
the only four-part quartet was presented as a suite for string orchestra on 30 August 1948 by Athens State Orchestra conducted
by Theodoros Vavayannis.

The eight orchestral works on this recording seem to be the most important compositions by Georgios Axiotis and are certainly
the most valuable of his surviving works. The approach to orchestration would indicate that the composer did not hear these
pieces performed. However, possessing as he did an exceptional instinct for sound balance and a remarkable imagination for
timbre, this was not to his disadvantage but instead became a stylistic trait which, aside from the aesthetic interest, is of notable
historical significance.

Axiotis developed a compositional style that drew on the verismo school and followed harmonic and morphological trends
prevalent across Europe during the late 19th and early 20th centuries. During this time Greek national music was the topic of much
public debate. George Lambelet and Manolis Kalomiris had set out their theoretical views on the subject, while works such as Rhea
(1908) by Spyros Samaras (1861-1917) and the First Greek Suite (1903) by Dionysios Lavragas led Axiotis to embark on his own
quest for a new authentic Greek style. In A Love Trilogy this ambition is clearly present in the presence of folk music, such as the
Smyrnean folk song Klapsete Matia Klapset (‘Cry my eyes’), and extensive use of monophony without harmonic elaboration.

Sunset

Sunset (Greek: Deilino) was premiered on 3 June 1923 by the orchestra of Hellenic Conservatoire under the direction of Dionysios
Lavragas; it was performed again by Athens State Orchestra on 16 December 1945 directed by Theodoros Vavayannis. The
piece is typical of Axiotis’ compositional style: short, succinct and with a simple, straightforward form. Its musical language clearly
belongs to the first decade of the 20th century. With the exception of some Greek modal harmonies, the musical idiom remains
transnational in that its musical origins are obscure. The discreet orchestration, in subtle hues, conveys the melancholy of a
sunset, perhaps recalling the composer’s remote island.

Prelude and Fugue

Only the instrumental parts and the last page of the orchestral score have survived from the Preludio e Fuga, presenting a unique
set of problems when it came to deciphering, interpreting and performing the music. Using a score derived from the individual
parts given to me by the musicologist George Leotsakos, | corrected mistakes the copyist had made in the individual parts and
changed other details such as unintentional notes and errors with the dynamics. | also amended areas that seemed to me out of
style. Let it be noted here that Axiotis himself, in a letter dated 17 December 1914 and addressed to his fraternal friend the
Myconian lawyer and scholar Yiannoulis Bonis (1878-1960), wrote:

You received the two partiture... The partitura of Preludio e Fuga was made in a hurry — to keep a copy for myself — and may
have a couple of copy errors — missing accidentals or something similar — but they are obvious to a musician. | have the parts
of the orchestra, if needed, and in time | shall send them to you. | know not, of course, what impression these works of mine
may make upon Marsick*. But what | can tell you in confidence is that they are two pieces of work that have been studied and
composed by a man who may lack inspiration but has an abundantly deep knowledge of the Art. So | think that counts for
something, and it’s enough to compel an orchestra conductor to perform them.

*Belgian violinist, composer and conductor Armand Marsick (1877-1959), who taught at the Athens Conservatoire from 1908 to
1922. He was the chief reformer of the Conservatoire’s symphony orchestra that preceded the Athens State Orchestra.



This work received its (probable) first performance by the Greek Radio Symphony Orchestra conducted by the author at Athens
College Theatre on 27 May 2000.

A Love Trilogy

In the composer’s correspondence with Bonis there are two mentions of the Trilogy. The first is on a letter dated 26 April 1915, in
which the work is merely referenced (helping to establish its approximate chronology). The second mention is in a letter dated 10
February 1924, in which Axiotis discusses the four-part Symphony Suite but essentially mentions only three parts as he writes:

...take into account the idea that influences my ‘Symphony Suite’, part of which is also the: At the Dance*. It is about a young
man who meets his darling on the Mountain, in the Meadow and at the Dance. At the dance, which is one of the 4 parts of the
Suite, after the young man invites her and they dance for a while, he takes her aside and they talk. But they return to the
Dance with more fervency, and thus this encounter ends.

*A reference to a forthcoming performance of the work for the 14th Folk Concert of the Greek Conservatory by the orchestra of the
conservatory, under the direction of Dionysios Lavragas. The concert took place at Ideal Theatre in Athens on 24 February 1924,
the only time Axiotis heard any of his orchestral works performed.

Unlike the supranational musical idiom of Sunset, On the mountain clearly states Axiotis’ intention to express himself in a Greek
way using Greek musical elements. The title Symphonic Impressions was given by Axiotis’ son; the composer himself gave the
title A Love Trilogy.

On the plain is a symphonic intermezzo first performed by the Athens State Orchestra under the direction of Theodoros
Vavayannis on 1 December 1946 in Olympia. The thematic material has a strong folk character clearly stated in the prolonged
monophonic statement in the introduction.

At the ball loosely follows a rondo form. It presents an image of Greece characterised by folk music and folk dance and alludes
to pieces written around the same time that share a similar aesthetic, such as the Scherzo from Symphony No. 1 ‘Levendia’(1920)
by Manolis Kalomiris and the Scherzo from Symphony in B minor (1920/21) by Eleni Lampiri (1889—1960).

Remembrance of a Ball

Remembrance of a Ball was probably composed in the mid-1910s and, like Sunset, has a transnational music dialect with
programmatic elements. Following a lyrical introduction, the music adopts a waltz rhythm that returns frequently throughout the
piece. The inherent lyricism of the piece captures the atmosphere of Greek late-Romanticism; the orchestration is extremely
delicate, and the form, as with Axiotis’ other orchestral works, is balanced and functional, bringing to mind the exquisite orchestral
miniatures of Russian composer Anatoly Liadov (1855-1914). We have no evidence of the work being performed other than the
performance on 12 May 2005 at Athens Concert Hall, with the author directing the Athens State Orchestra.

Lyrical Intermezzo

The first in Axiotis’ Intermezzi series expresses a transnational musical idiom with veristic influence, influences the composer had
absorbed as a student in Naples at the end of the 19th century. Stylistically it is far from the musical naturalism of his other works.
The simple structure of the Lyrical Intermezzo is based on two main ideas: the first intense and impassioned; the second
contemplative and lyrical. The first known performance took place on 9 November 1947 at the Olympia Theatre with the Athens
State Orchestra under the direction of Theodoros Vavayannis.



Like a Game

This piece was never performed during the composer’s lifetime. Its performance on 26 September 2012, with the Thessaloniki
City Symphony Orchestra conducted by the author, is likely its first public outing. As implied by the title, Like a Game, it is a
cheerful piece in a very loose sonata form. The orchestral writing is simple, with double woodwinds and brass instruments,

timpani, harp and strings.

Byron Fidetzis

English translation: Olga Efthymiou

Thanks to Georgios Axiotis’ grandson for his help in providing information, and to Eleni Elegmitou for information pertaining to the
Axiotis family and for providing photographic materials.



H OPXHZTPIKH AHMIOYPTIIA TOY FrEQPTIOY . AZIQTH (1875-1924)

O ouvBetng Mewpylog AEIWTNG yevvnonke otn MaploUmoAn tng Alodlkng B8dlacoac to 1875. Matépag Tou \TAV O
Mukovidtng Aoylog Mavayog AElwtng (1840-1918) kal BeT Tou UNTéPA, N MéATw MatoUva (1853—-1911) and v
KwvoTtavTivoUtmoAn. duoikn unTépa tou cuvBOEeTn urmpée pia Oukpaviy HEAOG TOU UTNPETIKOU TipoowrikoU Tng
olkoyévelag, KaboTl n ouluyog Tou Mavayou £macye amd KApPKIivo TNG UNTPAC KAl wg €K ToUToUu dev uropoloe va
Tekvotolnoel. H olkoyévela AELMTN €yKATAOTAONKE oploTIKA oTnv ABrva To 1887. 'YoTepa arod TPLETEIG VOULKES OTIOUDEG
Kal TIG TPWTEG TOU HOUOLKESG omoudég otnv ABnva, ouvéxloe oto Qdeio g NeamdAewg San Pietro a Majella, 6mou
euTUXNOE va eival pabnTtng €vOg €K TWV ONUAVTIKOTEPWY dACKAAWV NG Italiag tnv emoxn ekeivn, Tou Paolo Serrao
(1830-1907) kal dackdAhou HeTAEU AANwV Twv dlaonuwv ITahwv ocuvBeTwv Ruggero Leoncavallo, Giuseppe Martucci,
Umberto Giordano, Leopoldo Mugnone, Francesco Cilea, Franco Alfano ka®wg kat Tou ‘EAANva cuvBETn MNewpyiou AaumeAéT
(1875—-1945). MeTd TNV amdkTnon tou dMwuatog Tou to 1901, eméotpePe otnv EANADA Kal avapeixdnke evepyd ota
KAAALTEXVIKA TIPAYHATA ToUu TOTIOU. YT p&e 0 mMpwTog Autobog dieubuvtig Tou Qdeiou Tou MelpaikoU ZuvdETUOU Yia TO
XPOVIKO dldotnua 1903-1905, evw pe tov Mewpylo (TCwptln) AQUTEAET €EEDWOE TO KAAAITEXVIKO TIEPLODIKO KPITIKN
(1903—1904).

>Ta mMaiola ¢ matdaywytlkng tou dpdong, aAAd Kal TNG KPLTIKNG Tou oTAoNG anévavTl ota eAANVIKA HOUCLKA
{nTAUata, cuveypaye Kal 1o doKiplo Aro Tnv ioTopiav €1¢ Ta nMpdyuata, 6ou AoKNnoe EVTovn KPLTIKA oTo Qdeio ABnvav
Kal otov TOTE dleuBuvTr) Tou MNewpylo Nalo, 1600 yia TNV nadaywylkn Tou 600 Kal yia TNV algdnTiki Tou avTiAnyn kat
nopeia.

H aroywn tou A&lwTn oTo KaBapd dnuloupylko eminmedo ummpée eEOXwWG evdladEpouoa Kal OUYYEVANG UE eKelvn ToU
Mewpylou AAUMEAET. Evd eumPAKTWG dev apviOnKe To HEYAAEIO TNC YEPUAVIKAG HOUCIKNG, AVTITAXONnKe evtoUToIg OTOV
AKPATO «yePUAVIOUO» Tou, HEow Tou NAlou, £Telve va PeTaBANBel o oTE(pO 10€0A0YIKO KABEOTMG KAl O TPOKPOUCTELD
KAlvn KABe HOUGCIKOBNMUIOUPYLKNG Kivnong. H 31k Tou dnUIOUpPYIKY TeoTAon, cadEoTata SATUTIWHEVN HECW TOU
HouoIKoU Tou IBIWUATOG, EUVOEL Uia pouooupyia Tou, adevog pev HeAwDIKA va oXeTileTal Pe TO SNUOTIKO HEAOG KAl TOUG
TPOTIOUG TOU, adeTEPOU de va ATTETAL EVOG HECOYEIOKOU XAPAKTHPA, OUYYEVIKOU Kal HE TNV AloONTIKA TwV ITaA®v
Beplotwy. ‘Onwe fTav eNMdPeVo, 1 0TACN TOU ToV 0dNyNnaoe og oUyKpouon Pe Toug KUKAoUG Tou Qdeiou ABnvav kat KAtola
OTlyUn, eMEoTpePe 0TO VNnoi Tou, TN MUKovo 6mou TapAAANAa pe T oUvBeon, aoxOANBONKe Kal Pe Ta KOWvA UTNPETWVTAC
0AOKAN PO oxedbdv 10 1915 wg Mpdedpog TG KolvdtnTtog MukdVoU. XTO vnol ToU TIapEUeLVE HEXPL TO TEAOG TNG {wNG ToU.
MéBave anod eXIVOKOKKO OTO VOOOKOUE[O Tou EuayyeAlopoU otnv ABrva, otig 16 OkTwRpiou 1924.

‘Epya TOU eKTEAEOTNKAV OTopadlkad otnv ABnva 1o 1923 kal 1924 otig Aaikég Zuvaulieg Tou EAANVIKoU Qdeiou pe
Haéotpo Tov AlovUolo Aaupdayka (1860-1941). Mia oxedlalouevn, O6MwG MPOKUTITEL AT TIG €TMOTOAEG TOU, ouvepyaaoia
Tou He Tov MavwAn Kalopoipn (1883-1962) oto EAANVIKO Qdelo, dev mpaypatonolndnke TeAkd AOyw TOU TPOWPOU
Bavatou ToU.

O l'ewpylog AEIWTNG UM PEE TATEPAG TPLWV TAdLWY, dUO €K TWV OMOIWV CUVEXLIOAV TNV OLKOYEVELAKN TIAPAdOON OTIG
TEXVEG KAL TA YPAUMATA — N KON Tou MEATIW (1905-1973) avadeixOnke wg pia amnod Tig kopupaieg EAANVIdeg ouyypadeic
Tou 20°Y aibva, evd o y16g Tou Mavayog (1910-1991) dlakpiBnke WG APXITEKTWV.

AOYW TWV OLKOYEVEIAKMOV TIEPIMETEIOV OTA TPAYIKA Yia TNV EAAAdA peTakaToXIlKA Xpovia — n MEAnw €lnoe péXPL Ta
Méoa TG dekaeTiag Tou 1960 oto AvatoAikd BepoAivo wg TOAITIKY mpooduyag. Eixe ¢oUyel ar’ v EANGda oTig 22
MapTiou 1947 Kal HOAIG To 1965 UnOpece OPLOTIKA VA ETUOTPEYEL... — TO JOUGCLKO £€pyo Tou AElwTn Alyo éAelde va XaBel.
O y16¢ Tou Mavayog Mapédwoe 60 KOPUATIA Tou eixe oTov pagotpo g KOA Oeddwpo BaBayiavvn (1905-1988), o
oro{og ™M pe TNV NMpwToBouAia avapinwong Tng dnuioupyiac Tou cuveETN eKTEADVTAC OTIOPAdIKA PETA Tov 20 Maykdoulo
MoAepo T€00epa £pya. ATUXwG n Tpoomnddela auth dev eixe ouvéxela HeTtd 1o 1950 Kal ol MapTiToUpeg Tou AElLTN
KATAXWVIAOTNKAV 0g KATOoLEG VTOUAAMEG, diXxwg Kav va kataloypapnBoUv. To 1995 BpeéOnke peydlog aplbudg Epywv
Tou peTa&l Twv omoiwv Kal n Etoaywyrn kat @ouyka tou Alovuciou Aaupdyka og AKeANO e TNV EVIELEN: “ AxploTa (sic)
AaupAyka”, EUTUXWG TIPLV TA «AXPNOTA» AKOAOUBOoUV TN PUOCIKN TOUG Hoipa...



‘EKTOTE £ylve Ao TOV YPAPOVTA CUCTNHATIKY TIPOOTIAOEIA HOUGLKOAOYLKNG ATIOKATACTAONG OAWV TWV dlacwOEVTWY
EPYWV WOTE va Yivouv dueoa Mpoottd oTn Houoikh Tpd&n. KAeivovtag autd 1o onueiwpa, 6a nBela va euxaploTnow Tov
ouvoVvOUaTO €yYyovo Tou ouvBETN K. Mewpylo AELWTN Yid 6Aa ta otolxeia mou eixe TNV KaAwouvn va Jou dwaoel, OTwg Kal
NV Ka EAévn EAeypitou yid TIg oxeTikég mepi TG olkoyévelag AElwTtn mMAnpodopieg KaBwg Kal To avaloyo
dWTOYPAPIKO UALKO.

TA EPTATIA OPXHZTPA

(H Hxoypdadnon toug £ytve v 1 Kat otig 2 Matou tou 2003 otn Z6¢1a kat o aiBouoa g Mouaoikig Akadnuiag MNavtoo
BAavTiyképwd. Mapaywyog: Mkiopykl KoeB. HxoAnmng: IBo Kepaptlied. EEapyxouoa: AAn KoeBa)

SUpdpwva Ue XePOYPAdOo KATAAOYO TWV £PYWV Yld 0pXNOTPA TOU CUVOETN ToU MapedoOn anod Tov yid Tou Mavayo
AELOTN OToV HagoTpo Oeddwpo BaBayldvvn, autd xwpilovtal wg €ENG:

A" INTEPMEAIA
10V Aupikd, 29V Asiavé, 39V Sav naiyvidi.

B’ ZYMOQNIKEZ ENTYMNQZEIZ
10 570 Bouvd (h =10 BouVé II, i) Eva xtovilel),
29 Stov kduro (i 1o Bouvd I), 3° 310 x0p0

" AIAOOPA
10V Avduvnoig evég xopou, 29V Preludio e fuga.

2Tov (dlo katdAoyo utdpxel avapopd KAl oTa £pya Yla KOUapTETOo eyxopdwyv. EK Twv avapepopueévwv 1o Scherzo kal n
Fuga eival ypaupéva aplywsg yia KOUAPTETO yXOpdwv eV TO HOVADIKO TETPAUEPES KOUAPTETO, TIAPOUCLACTNKE WG
Jouita yia opxnorpa eyxopdwyv otig 30/8/48 and 1 KOA umod tov ©. BaBayidvvn. Mia avadopd yia €éva akoun
KOUQPTETO TOU OToiou urmpxav HOvo ol MAPTEG, arodeiXTnke eodalpévn KaBOTL AUTEG NTAV ATA®G avTiypada MapTuv
evog KouapTéTou Tou J. Haydn.

Ta oXT® £pya yla opxnoTpa mou mneptAapBavel To ava xeipag cd, anmoteAoUv 6,TL ONUAVTIKOTEPO KATA TwG dalveTal
ouvéBeoe o Newpylog AELOTNG Kal olyoupa O,TL TIOAUTIHOTEPO amd 1A dlacwBEvTa £€pya Tou. Qg TMpog TNV
EVOPXNOTPWON, Bewpw OTL O 0pLOUEVA ONneid, 0 oUVBETNG TPOdNAWG eTMPEACTNKE ATO TNV U aKpOAon TwV EpywvV
Tou. AlaBéTovTag woTdo0o éva EEXWPLOTO EVOTIKTO NXOJONLKNG LlooppoTiag Kal pia aglompdoexTn NXOXPwHATLKNA
davtaoia TOAP® va 1oXUPLOT® OTL TO HEIOVEKTNHA TNG KN aKpOaoNng TO YETATPETEL 0 YVwPLloua Wlaitepou Udoug Tou
MEpAv Tou alodnTikoU, mapouctalel Kal eEALPETIKO LOTOPIKO evdlADEPOV.

Ev katakAei(dl, o AElwTng dlapopdwvel €va TPOOWTIKO 18{wHa KOVTA OTa BEPLOTIKA TPOTUTIA UE APHUOVIKEG Kal
HOPPOAOYIKEG TAOELG VA Tapanéurouv o pia rnaveupwraiky lingua franca tou TéAoug Tou 199V kat Twv apxdhv Tou 20°Y
atwva. To KAipa yiag emoxng mou avadeilkvue To €BVIKO cuvaiodBnua oc MAayKOOWLIO £THMedO Kal TIou g€ OTL apopd TNV
EANGDQ KAl TN POUOCIKY TNG, YEVVNOE BewpnTIKEG aAMOYelg OTwG ekeiveg Tou MNewpyiou AaumeAéT kal Tou MavwAn
KaAopoipn kaBmg kal épya énwe n Péa (1908) Tou mupou Zapdpa (1861-1917) { n 111 EAAnvikn Souita (1903) Tou
Alovuoiou Aaupdyka, odnynoe Kal Tov AElWTN oTnv diK Tou avalnTnon PIAg JOoUaLKNG eAANVIKOTNTAG. 2TV TpiAoyia
ayammg eival €kdnAn n avalntnon Omou yiveTal Kal Xprnon dnNUOTIK®V Tpayoudlwv Oonwg A.X. To ouupvailko: KAdyeTte
UdTIa, KAQYeTe, KABWG KAl EKTETAUEVN XPNoN Hovodwviag diXwg apuoVvIKy KAAUYN.

v npoomdbela avapiwong tng dnuoupyiag tou AElwTn, 0 Ypddwv Tapouciace KATA KalpoUg €pya Tou ouvBETN otV
EANGDa (ABrva, ©sooalovikn kat MUkovo) 6mnwg Kat oto eEwTteplko (ITalia, Poupavia, Moptoyalia, lanwvia, BouAyapia).



AcIAivo

To AeiAivo MOPOUCIACTNKE Yia TIPMTN $opd oTIq 3 louviou 1923, KATA TNV TPWTN CUUPWVIKA cuvaulia Tou EAANvikoU
Qdelou amod Tnv opxnoTpa tou Qdeiou uTd TN dlelBuvon Tou Alovuaiou Aaupdayka. Zavaraixtnke and v KOA oTig 16
AekeuBpiou 1945, utd Tov ©. BaBaytavvn. To KOUUATL AuTO, ival anmdAuta XApaKTNPLOTIKO TNG EUYEVIKNG TEXVNG TOU
AZLOTN. Z0VTOMO, diXwg TMAATUACOHOUG Kal he EekABapn ¢oOpua avikel oAopdavepa OTn HOUCIKN YA®WOOA TNG TPWOTNG
dekaetiag Tou 200V aiwva. Mépa amnod KATOLEG TPOTUKES APUOVIKEG TACELG TO HOUOIKO 1Siwpa Tapapével unepedviko. H
SIAKPLTLKY evopXNOoTpwon arodidel pe Aetraiodnta Xpwuata TNV pehayxoAia evog delllvou, iowg oTo anopepo ToTe(...)
vnoi Tou ouvBETn.

MpeAoudio kai poUyka yia opXNoTpad

ATT 6Aa Ta £pya Tou AELWTN TO [NpeAoudio Kal poUyka mapouaciale Ta MEPIOCOTEPA EKTEAEOTIKA KL EPUNVEUTIKA TIPOBANHATA
dedopEvVou OTLATIO TNV MAPTITOUPA TOU £pyoU dlacwBnke YOV 1 TeAsuTaia ogAida kal BERaALA, Ol TMAPTEG TWV 0PYAVWY. ATTTIC
MAPTEG AUTEG TIOU JOU £3w0oe 0 HOUCIKOAOYOG Mwpyog AswTOAKOG amd To apxeio Tou, ypddtnke Wia maptitoUpa Ki £TOL
dlarioTwoa nméoa AA6nN eixe kKAvel o avTiypap£ag Toug. EKTOC Twv autovontwy dlopbmoewv Twv MapToV, TMed TNV
MpwToBouAia kat aAA\a&a yevikOTeEpa KATOIA TPAYUATA TOOO 0 OTL apopd aAlolwaoelg ¢BOYYwV 600 Kal 0 SUVAULKEG.
EnevéRnv eniong oe 611 eixe va kAvel ye AavBaopéva Kat eKTOC UPoUug Kata tnv Aroyn Jou, otolxeia. Ag onuelwdei edw 6TL 0
510G 0 AEIOTNG oTNV rmoToAn Tou G 171S Aekeuppiou 1914 mpog tov . Mrovn avapépst:

‘EAaBeg teg dUO partiture...... H partitura Tou Preludio e Fuga, €yive BlaoTika-yia va kpatrnow éva avtiypago- kat iowg
éxel éva dUo AdOn avtiypapika — va Aeirm kavéva aAdoldTiko onueio 1 timote dAAo, - avTIAnmTov duwe o’ éva
UOUOIKO. Ta UEPn TNG opxNoTeag, av xpeliacfouv Ta Exw, KAl eV KAIPW 00U Ta OTEAAw. Aecv nésUpw BePaia Ti
eVTUNWOl uropei va Kauvouv ta SIKA ou €pya autd otov Marsick*. Ekeivo Ouwe mou v Memnotbrioel Urnopw va oou
elmnw, eive nwc give dUo Epya UeAeTnUEVA Kal YpauUEVaA ard AvBpwITo TIoU UMToPEl va oTepnTal EUNTVEUTEWG, OXI OUWS
Kal apKeTa Babeiag yvwoews e TExvng. Nouilw Aotrdv nwe eive KATI TI AUTO, KAl APKETOV, WOTE V' avayKAoouv va
OleuBUVTNV TNC 0PXNOTPAC va TA EKTEAEDT.

Me EexwploT) SUOKOA(a AOITIOV AMOKATAOTABNKE TO £pY0 AUTO Tou AEIMTN KAl MAPOUCIACTNKE TIOAVOTATA YIa TIPWTN
dopa arrtov ypagovrta Kal Tnv EBVIKA Zupdwvikn Opxnotpa g EAANvVIkAG Padlodwviag oto BEatpo Tou KoAAeyiou
ABnvav oTig 27 Maiou 2000.

*O B&Ayog BLOALOTNG, oUVOETNG Kal apxlHouaikdg Armand Marsick (1877-1959) 8ida&e oto Qdeio ABnvav anod 1o 1908 £wg
To 1922. Ymp&e 0 KUplog avadlopyavwTing Tng ZUndwvIKNg Opxnotpag Tou Qdeiou mou utmpEe 0 MPOSPOUOG TNG
Kpatikng Opxnotpag ABnvav.

TPINOTIA THZ ATAMNHX
I. 210 Bouvé (210 Bouvd II, | Evw xiovilel)

>tnv aAAnAoypagia Tou cuvBETN He Tov adeAdLkd Tou piho Mukoviatn voulkd Kat Adyto MavvoUuin Mmovn (1878-1960)
uriapxouv 800 avadopég otn Tptdoyia. H mpdwtn Tng 26"S Ampihiou 1915, érou yivetal amag pveia Tou €pyou Kal pag
BonBda KAMWG OTNV KATA TPOCEYYLON XPOVOAOYNon NG ouvBeong. H de0tepn g 10MS deBpouapiou 1924, pag divel
ONMUAVTIKEG TANpodopieg Tepl TOU £€pyou TAUTOXPOVA OUWG, TIEPIMAEKEL TA TPAYUATA KAB®WG HIAG Tepl TeTpauepolq
SUUPWVIKNC SouiTag avadpEPoVTag OUWG TIPAKTIKA UOVOo Tpia pépn 6nwe o idlog ypddel



...AdBe unowe1 TNV OKEWIV LUOU TToU SIEMEL TNV «SUUPWVIKIV SoulTav» [oU, UEPOC TNG orolag arnoTeAel Kal To : STov
Xopo*. Mpdkeital mepl evoc viou, mou cuvavtdtal oto Bouvo, otov Kauro kat oto Xopo UETA TNG KAANG Tou. STov
Xopd de, mou aroteAel Eva ano Ta 4 uepn e Zouitag, apou tnv KaAel kai xopeuouv Alyo, Tnv Eguovaxialel Kai
KouBevTidlouv. Zavayupilouv OUwS MAALV, Ue o Bpun, oTov Xopd Kal ETOl TEAEIWDVEL ) CUVAVTNOL TWV QUTH.

*AvadEpeTal OTNV ETUKEIPEVN EKTEAEOT TOU £PYOU TIOU TIPAYUATOTIOMBNKE 0TO TAaiolo0 Tou TPoypaupaTog tTng 141S
AdikNG Zuvauliag Tou EAAnvVikoU Qdeiou amd Tnv opxnoTpa Tou Qdeiou umd TV dieiBuvon Tou Alovuciou Aaupdyka. H
ouvaulia 866nke oto B£atpo IvTedA Twv ABnvav oTig 24 deBpouapiou 1924 kal utmp&e n povadikn ¢opd otn {wN Tou
AELwTN TIOU 0 oUVOETNG AKOUOE £va OPXNOTPLKO TOU €PYO...

e avtiBeon e To UTIEPEOVIKO A.X. HOUOIKO 1diwpa Tou Asgidivol, To 2To Bouvo paptupd eEapxng KL ohodpdvepa tn
Mpo66eoN Tou OUVOETN Yyia pia eAAnvOTporm £kdppaon. Ot eTuméov mapaTiBEéuevol TiTAol utmp&av ogoloy® aubaipeTol
Kal olyoupa mpoidv aunxaviag, apol ota avaBpeBbEvTa kKataholra Tou AEIKTN utmpxav dUo £pya e Tov idlo TiTAo: 2To
Bouvé. STV nmapTitolpd eVOog eK TwV dU0 KOUUATIOV HAALOTA, 0 TITAOG dev NTAV YPAUUEVOG e TO XEPL TOU AELDTN. =NV
epnuepida Néa MUkovog Tou lavouapiou 1964 evtérioa avapopd og KATOLo £pyo TOU CUVBETN OTn oelpd IvTepueETda ue
ToVv TiTAO Evw Xiovilel, To omoio dev BpéBnkKe ota Katalolma tou. MNMpog anmoduyn ouyxUoewg, «uloBETNoa» Kal
ToToBETNOoa TO Evw Xioviler mAAL ZTo Bouvo, dnuloupymvTag €vav JImo TitAo oUTwg woTe Ta dU0 OUOTITAA KOMPATIA
va dladoporolouvTal. ‘ETol avapepououy ota dUo £pya Pe Toug €ENG TiTAoug: A’ | 3To Bouvd | kal B' 310 Bouvo Il. Evod
Xiovicel.

Qotb600 Kal UoTEPA Ao EUTELPIO APKETWV £TWV, KATEANEQ OTNV TPOTELVOEVN O0TO avd Xeipag cd TiTAopoOpnoN Kal
oclpd eKTEAECEWG TWV TPLOV KOUHUATIWV, akouAouBwvTtag Ta 6ca ypdoel o idlog o AElwTNGg otnv mnpoavadepBbeioa
ETIOTOARN TOU Kal Un AapBavovTtag utidyn Toug TiTAoUG OTIG el HEPOUG TIAPTITOUPEG.

Il. ZTov Kdurmo

2TO KOPPATL autd avaypdoeTal av Kal dlaypaupévog, o TITAog ZTov kaurmo. YTIApXel woTOCOo Hia akoua mapTitolpa Tou
«Dlekdlkel» Tov (Blo0 TiTAO. Eival ekeivn mou o ©. BaBaylavvng mapouciace tnv 1/12/1946 ota OAUprua pe v KOA wg
OUUOWVIKO LVTEPUEDLO e TITAO ZTOoV Kaurmo TapOAo Tou 0 TITAOG auTog dev avapepOTaV OTNV CUYKEKPIPEVN TApTITOUPA.
TeAlkd akoulouBwVTAG Ta 60A avapEépPel 0 oUVOETNG OTNV MpoavadpepBeica eMOTOAN TOU €VETAEA TO KOUUATL UE TOV
dlaypaupévo Titho STov Kdumo we deltepo HEPOG TNG TpiAoyiag. To Beuatikd UALKO e EVTOVO SNUOTIKOPAVA XAPAKTHPA
TovifeTal KAaTeEEOXNV KAl ATO TNV MAPATETAPEVN LOVOPWVIKY TIAPABEDT TOU OTO £10AYWYLKO TUNMA. ZuyyeveUel UE TO

lll. ZTov Xopé

To TeAlkd, cupdwva TAvTa Pe TNV mpoavapepbeioa emMOTOAN, HEPOG TNG TpiAoyiag akoAouBel Hia eAelBepn popdn
KAMwg xahapoU povTtd. To evdlapEpov WG TPOG TNV «AAiKOTPOTM» N «XOPEUTIKA» £KOOXN EAANVIKOTNTAG TIOU eKOETEL,
TOPATEUMEL HECW TNG TPOTUKOTNTAG TOU TO XAPaKINpilel oe avdloyng avTiAnyng Kt atodnTikAG KOUUATIA TNG EMOXNG
OMWG TO OKEPTOO (MAEvTI) TG Suupwviag g AeBevTtidg (1920) Tou MavwAn Kalopoipn 7 To oKEPToO aAMd TN
MPoOoPATWG TMPWToEKTEAEOBEioQ SUnpwvia oe ot eAaooova (1920/21) Tng EAévng Aapuripn (1889-1960).



Avauvnoic evég xopou

H Avduvnoic evog xopoU ypadptnke HaAAov ota péoa tng dekaetiag Tou 1910. To KOUPATL KATA TO TPOTUTIO TOU
AgiAivou akohouBei pia urepeBVIK HOUGCIKN SIAAEKTO KAl UTIALVIOOETAL £va «TPOYPAUPA» TOU oroiou dev Bpébnke
Tinota oxeTikd. O pubudS TOu BaAg TOU epdavileTal oTnv apyxn UoTepa and Uia AUPLKN €l0aywyn Kal EMavEPYXETAL KATA
KalpoUg, BePeAVEL TNV XOPEUTLKN TPWTAPXLKY 10€a Kal UTIOBNAWVEL OTN CUVEXELA HUE TIG €MAvVEUPAVIOEIG TOU TNV
avapvnon tg. O Mmyaiog Auplopog g clvBeong, cupBadifel andAuTa pe To KAIHa TNG €MOXNG TOU Kal eKPpAlel,
moTtelw povadika, TNV atuoéodalpa Tou UoTepoU eAANVIKOU popavTiopgoU. H evopxnotpwaon eival eEalpeTika
AemTalodnIN, eV 1N HOPdN TOU £pyou, OTIWG KAl g€ OAOKANPN TNV opXnoTplkn dnuioupyia tou AElwTn, cival
LOOPPOTIOINUEVN KAl AEITOUPYLIKN PEPVOVTAG GTO VOU, TNPOUHEVWV TWV avaloylwv, TI eEaioleg opXNOTPLKESG
MIKpoypadieg Tou Avatoil Aldvtwd. Aev €xoupe paptupia dnuoclag eKTEAEONG TOU £pYyoU TEPAV EKE(VNG PE TOV
ypdoovta va dieuBivel Tnv KOA otic 12 Maiou 2005 oto Méyapo Moualkig ABnvav kat ota miaiota tou MpawTtou
KUkAou Twv EAANVIKOV Mouolk®v MopTwv.

AUPIKO IVTEPUEDIO

3’ auTtd TO TPWTO €pYyo TNG Oclpdg lvtepuédia, o ouvBETNG ekdpdaleTal 0e €va UTIEPEOVIKO HOUOIKO 1BlwUa BEPLOTIKNG
OTIWOBATIOTE ETIPPONG OTIWG TO Biwoe TNV eMoxA TNG AKUAG Tou wg oroudaoTAg otn NedmoAn, ota TéAn Tou 199V almva.
Makptd ano kdbe d1dBeon HOUOIKNG dualoAaTpeiag O6Nwg oe AAAa €pya Tou, n am\f HopdoAoyikr dour) Tou Aupikou
Ivtepugdiou Baaoiletal otnv dladoxn Twv dUo Baclkwv Tou 1dewv: Miag évtova nabnTikng Tou el0AYETAL APETA KAl PIAG
OTOXAOTIKA AUPLKAG TIou akoAouBei. Mphtn yvwoTh ekTtéAeon Tou épyou eival ekeivn g 9GS NosguBpiou 1947 oto
Beatpo OAUuma, pe TNV Kpatikn Opxnotpa ABnvav urod tnv dlelBuvon Tou Oeddwpou BaBaylavvn.

Zav maixvidi

To KOMUATL auTo dev maiXTnke MoTE {WVTOG TOU ouvBETN. To rTuBavoTepo eival n Mapousia Tou OTO CUVAUALAKO
Mpoypappa g 26 ZerreuPBpiou 2012 pe 1 Zupdwvikn Opxnotpa Tou Anuou Oeoocalovikng umtd tn dleBuvon Tou
YpadovTog, va onuatodotei kal TNV a’'dnuodcia ektéEAeon Tou. ‘Onwg nmpodidel KL o TiTAog Tou eival €éva eUBUPO KOUUATL
og Wia oAU xahapn popdn covdtag. H opxnotpikn ypadn eivat At pe dumAa EUALva kal XAAKlva TveuoTd, TUumava,
apta Kt £yxopda.

BYPQN ®IAETZHZ



New Festival Opera-Symphony Orchestra Sofia

The New Festival Opera-Symphony Orchestra Sofia was founded in 1999 by Georgi Koev. The orchestra’s activities consist of
making recordings and touring Europe (including Greece and Spain). The members of the ensemble are young musicians with
established skills both as orchestral players and soloists. Lilya Koeva-Vladimirova is the orchestra’s leader. In 2001 the New
Festival Opera-Symphony Orchestra Sofia recorded works by the composer Georgios Axiotis at the hall of the State Academy of
Music ‘Prof. Pancho Vladigerov’, and while on tour in Greece it recorded Manolis Kalomiris’ opera Anatoli (‘Sunrise’).

Byron Fidetzis

Byron Fidetzis was born in
Thessaloniki and studied cello
and advanced theory at the State
Conservatory before moving to
Austria to train at the University
of Music and Performing Arts
Vienna. He has been conductor
and artistic director of orchestras
including the Athens State
Orchestra, Thessaloniki City
Symphony Orchestra, Greek
National Opera and Pazardjik
Symphony Orchestra. Since
2016 he has been artistic director
of the Athens Philharmonia
Orchestra. For Naxos, Fidetzis
has recorded Samaras’ opera
Mademoiselle de Belle-Isle
(8.660508-09) and Kalafati’s
Symphony in A minor, Légende
and Polonaise (8.574132). He
also orchestrated and performed
Kalomiris’ Rhapsody No. 2 ‘Song
to the Night’ (8.572451) and recorded with the Athens State Orchestra Kalomiris® Symphony No. 3, Triptych and Three Greek
Dances (8.557970). Fidetzis is the recipient of the Spyros Motsenigos Music Award, the Great Music Award and is an honorary
member of the Greek Composers Association. He was awarded an honorary doctorate from the school of philosophy, department
for musical studies of the University of Athens.




Georgios Axiotis playing the piano at his house in Chora, Mykonos, being listened to by his friend Loukas Kokollis.

¢ :Kéto“é_odis, Eyefix Studio, Athens, Greece

R




Georgios Axiotis was a leading and historically significant Greek composer who was opposed to
the ‘Germanisation’ of music education in Greece. His training in Naples led him to conceive of
national music of a Mediterranean quality related to the naturalism of Italian verismo. The
works on this album are his most important and lasting contributions to Greek orchestral
music. Axiotis possessed an exceptional instinct for balance and timbre and was a splendid
orchestrator. The lyricism in these pieces exudes Greek late Romanticism, while his nature
depictions are strongly atmospheric.

Georgios

AXIOTIS

(1875-1924)

Sunset* 8:54
2| Prelude and Fugue 11:32

A Love Trilogy — Symphonic Impressions* 35:02
[3] I.On the mountain 11:12
[4] II.On the plain 12:16
[5] IIL. At the ball 11:27
6/ Remembrance of a Ball* 9:02
Lyrical Intermezzo* 5:34
Like a Game* 7:05

All works restored and edited by Byron Fidetzis (b. 1945)
*WORLD PREMIERE RECORDING

New Festival Opera-Symphony Orchestra Sofia
Byron Fidetzis

“This work is dedicated to the memory of my dear friend, teacher and colleague,
the great Russian conductor Fedor Glushchenko (1944-2017).” — Byron Fidetzis

The present release serves as a contribution to the 200th anniversary of the Greek Revolution of 1821.
Recorded: 1-2 May 2003 at the Auditorium of the Sofia National Academy of Music
‘Prof. Pancho Vladigerov’, Sofia, Bulgaria
Producers: Byron Fidetzis and Georgi Koev ¢ Engineer: Ivo Keremidchiev ¢ Editor: Katerina Papada
Mastering: Themis Zafiropoulos (Location Sound), John Christodoulatos (Sweetspot Productions)
Booklet notes: Byron Fidetzis ¢ Editions: Unpublished manuscripts — restored and edited by Byron Fidetzis
Cover photograph restoration by Spiros Katopodis, Eyefix Studio, Athens, Greece
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