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There is  a tendency today to regard Brahms pr imar i ly  as a composer of
svmphonies,  but  we may wel l  woncler  n,hv.  His svmphonies rvere ccr ta in lv
landmarks in the development of  lbrm. but  the rvhole range of  h is <:harnber nrusi ,
-  and  t he re  i s  r nuch  more  o l  t h i s  -  exh ib i t s  t he  samc  s t y l i s t i c  I ea tu r cs .  I t  i s

possib le to suggest  that  h is chamber works have s,vrnphonic cast  and that  their  scur lc

is general ly  imposing.
Few composers have succeeclecl  in extract ing so much sound as Brahrns I i 'orr r

three instruments:  p iano,  r . ' io l in and cel lo.  
- I 'h is  

does not  stern ent i re l l ' l ionr  h is

invar iably meaty p iano parts,  but  a lso f rotn h is inst inct ive lecl ing for  the regi5ters
wi th in which the v io l in and cel lo produce their  r ichest  tone.  He lef t  three rvorks for

th is combinat ion;  there is  a lso a {burth n 'ork.  the authent ic i t ,v-  o l  which has J,ns

been disputed.
The disputed t r io is  in A major ,  and i t  has been a l iu i t fu l  object  of  musicological

wrangl ing,  even i f  most  experts now seem agreed that  i t  is  genuine.  In a let tef  to

Schurnann in 1853, Brahms ment ioned that  he had al ready composed scveral  t r ios.
and when he destroyed a large number of  vouthlu l  works in 1BB5 he rnade ncr

mcnt ion of  any t r io being included among them. From this,  one ma,v conclude that

a t  l eas t  one  p i ano  t r i o  mus t  have  been  i n  ex i s t ence  i n  1885 .
In 1924 the German musicologist  Ernst  Bucken fbund a manuscr ipt  l iom thc

1860s,  in which an unknown copyist  had t ranscr ibed the A major  Zr io.  The rnatn

cause l i r r  doubt ing i ts  authent ic i ty  u 'as the lact  that  the t i t le  page had been cut  au'av
zrnd that  no informat ion about thc composcr was suppl ied.  But  a l ter  painstz ik ing

stv l is t ic  analysis i t  was decided that  the work could.  wi th considcrable conf idencc,

be assisned to Brahms.
As I 'ar  as the A maior  Zzo is  concerned, i t  is  a lso agreed that ,  provided thc work is

b,v Brahms, i t  was presubably composed in the summer ol  1853. and is  thus a

dist inct lv  youthlu l  composi t ion.  The lbrmal  st ructure is  so stronglv rernin isccnt  o l

other works by Brahms Irom th is per iod that  th is can hardlr ' '  be an accident .  One

causc fbr  doubt has been a resemblance,  part icular ly  at  the beeinninq of  the t r io.  to

Schumann; but  a logical  explanat ion of  th is would be that  Brahms. at  tht-



bcg inn ing  o l  t h r :  1850s ,  nas  s t r one l y  i n f l ucnccc l  b1 -  Schumann ,  so rne th i nq  r r h i ch  i s

a l so  cv i r l en t  i n  o the r  r vo r ks .
I t  is  o l  coursc l rar t icular l ,v  interest ing to comparc the A ma. jor  Ti io rv i th a rvork

l i r rnr  zrpproximatc lv thc same per iod which we del in i tc lv  know to havc been u ' r i t tcn
l rv Br: ihrns,  thc ' l ' r io  No. l  in B nmjor (BIS-CD-98),  completed in 1854. I t  ernerges
l iorn:r  cornJtar ison that  these t lvo {bur-rnovement lvorks arcr  very s i r l i lar  in
s t r L l c t u re .  Above  a l l  t he  beg inn ings  a re  a lmos t  i dcn t i ca l :  t he  ma in  sub je t  t  i s
p r cscn t cd  i n  t he  p i ano ,  bu t  subsequen t l v  deve loped  by  t hc  s t r i ngs  i n  un i son

1'ht :  B major  Ti io cx ists in nvo r , ,ers ions:  the or iq inal  one,  composcci  bv Brahms as
i l  \ ' ( ) ung  n r : r n  o f  21 ,  and  a  r ev i sed  ve rs i on  he  rnade  37  yea rs  l a t e r .  Manv  sma l l
c l t ta i ls  lvere t :hangecl  in the later  vers ion,  but  the most important  d i l lcrenccs rvcrc
in the srconclarv t l lernes o{  the var ious movef i lents,  which rvere given a much morc
c l abo ra te  p resen ta t i on  i n  t he  1891  r ' e r s i on .  Thc  second  ve rs i on  i s  a l so  t he  one  mos t
pcr lorrned today.  l -he or is inal  vers ion w.as s igned humorouslv by Brahms u, i th the
pseudonvm "K re i s l e r  . j un i o r " .  a  r e fe rence  t o  [ , . T .A .  Ho f lmann ' s  imag ina rv
conductcrr  who also appears elsewhere in the context  o1'Schumann's Kreis lenana.

'lhe 
Piano Trio No.2 in C major carne into existencc nrore than a quartcr ol a

centurv a l ier  the B maior  Tr io,  in the vears 1UU0-U2. Dur ing th is pcr iod Brahnrs had
developed f rom a fa i r lv  imrnature )routh to a stv l is t icalh 'br i l l iant  composcr,  and he
had his f i rs t  two symphonies behind him. His development rnav bc sccn c lear ly bv
a compar ison of  the two works:  the C major  Zio is  uncloubtedl ; -  lar  more or iq inal ,
and the shadow-play in the scherzo,  Ibr  example,  c l ispla l 's  an audaci t r .  which the
young Brahms only rarely dared to reveal .

The Tr io No.3 in C minor (BIS-CD-98) was wr i t tcn in 1886, a l ter  the r :omplet ion
of  Brahms's fourth and f inal  symphony,  and shows even greater  mastery.  In th is
work the composerexper iments bold ly,  not  least  in matters of  rhythm: large parts
of  the th i rd movement are constructed in seven-bar phrascs,  consist ing of  one bar
in 3/4 t ime, ib l lowed by two in 2/4 t ime 5/4 t ime also occurs.  per Skans





In unseren Tagen neigt  man dazu, .Johannes Brahms in erster  L in ie a ls Sin lbniker

zu betrachten -  cs is t  a l lerdings f iagl ich,  warum. Seine Sinfbnien \ \ 'aren zwar

wicht ige N{ci lcnsteine in der Entwicklung der Formsprache, aber d ie sanze Reihe

seiner Kammerrnusikwerke -  d ie wesent l ich grol ler  an der Zahl  s ind!  -  n 'e ist  d ie

gle ichcn St i lz i lge aul .  Es konnte al lenfal ls  behauptet  werden, auch seine Kammer-

werke seien s infonisch aul ,qebaut und deren Format im al lgcmeinen imposant.

Nur wenige Kornponisten habcn die Kombinat ion Klavier-Geige-Cel lo

klangl ich derart is  ausni i tzen konnen rv ie Brahms. Dies kornmt nicht  ausschl ie l l l ich

von sciner wie immer markvol lcn Klavierbehandluns her,  sondern auch daher,

daf l  er  e in inst inkt ives Gef i ih l  I t i r . lcne Register  bcsa{ l ,  in  denen c l ie ( }c igc und das

Ccl lo am klansvol ls ten s incl .  Er  h inter l ie l l  drc i  Werke f r i r  d iese Bcsctzuns.  sowle

cin v ier tes,  dessen Echthei t  lange umstr i t ten gewescn is t .
I )as urnstr i t tene Tr io is t . jcnes in A-Dur,  sei t  jeher e in dankbarcr  Gegenstand

musikwissenschal t l icher Auseinandersetzunqen. selbst  wcnn heute of l 'ensicht l ich

<l ie Mehrzahl  c ler  F-achleute der Ansicht  s incl ,  es sci  echt .  In c inem Br ief  an

Schumann im Tahre 1853 erwdhnt Brahms. dal l  er  berei ts mehrere Tr ios

komponicr t  habe, und als cr  1BB5 eine grol le Zahl  von.Jugendu'erken zerstor tc,

erwihnte cr  n icht .  dal l  s ich untcr  d iesen ein Tr io bcfunden h: i t te.  Daraus schl ie lJt

rnan,  dal l  wenigstens i rgcnd ein Klavicr t r io noch im Jahre 1BB5 exist ier t  haben

rn u 11.
1924 entdecktc dcr  deutsche Musikologe Ernst  Bt icken c inc Handschr i f t  aus den

1B60cr .Jahren,  in der c in unbekannter Notcnschreiber das A Dur- I i io  n ieder-
gcschr ieben hat te.  Dic Zwei fe l  an der Echthei t  s ind vor a l lem dadurch entstanden.
dal l  das Ti tc lb lat t  weegeschni t tcn worden n 'ar ,  und dal l  kein Komponistcnnarne
crw: ihnt  wird.  Eine pcin l ichst  genaue st i l is t ische Llntersuchuns crgab aber,  da{ l
Brahms mit  z icml icher Wahrscheinl ichkei t  r ler  Konrponist  war.

Man glaubt  vom A-Dur-Tr io ferner,  da{ l  es (voraussesetzt ,  dalJ Brahms wirk l ich

de r  Kompon i s t  i s t )  r ' e r r nu t l i ch  im  Sommer  1853  en t s tanden  i s t ,  da f l  es  a l so  e i n  aus -
gepragtes Jugcndwerk is t .  Der formale Aufbau er innert  derart ig stark an die
i rbr igen Werke Brahms'  aus. jener Zci t ,  da[ \  es kaum ein Zufal ]  sc in kann. Ein

Grund zum Zweife l  is t  geu'escn,  dafJ insbesondere der Anlang c les Tr ios nach
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Schumann k l ingt ,  aber das k6nnte r lahrr  konrrncrr .  c la l l  Brahrns aniar . rg de r  1850t: r

]ahre n von diese rn stark bcein{ lu{ l t  \ \ 'z l r .  \ \ 'as an t t tanthen : rnderen st l incr  Werkt 'zu

rr ierkcn is t .
lJesondcrs interessant is t  cs nat i i r l ich.  t l , rs  '1- l )ur-- l izo rn i t  e incrn \ \erk etu 'a dcr

gle i t :hen l -ntstchunsszei t  zu vcrglc i t  l te n.  c las s icher von Br:rhrr ts qcschr ieber l

w,urc le:  c las 1854 r 'o l lenclct t  Klat ier t r i t  . \ ' r .  ]  H-Dur (BIS-Cl l ) -98).  Dicscr Vergle i t :h

e rg i b t ,  da l l  d i e  be idcn  v i e r s i i t z i gen  \ \ ' c r ke  seh r : i hn l i ch  au fgebau t  s i nd .  \ i r r : i l l e rn

dc r  An {anS  i s t  l a s t  i c l en t i s ch :  c l as  Hau l t t t hc r ra  r t  i r c l  vo rn  K lav i c r  cxPon ie r t ,  . l ann

abc r  von  den  S t re i i : he rn  un i sono  cn t * i c kc l t .
Es gibt  zwei  F:rssungen dcs F1-,1)ar  

- l i ios:  
t l ie  ursprungl ichc.  r 'on eincm 21-

j r i h r i gen . | i i ne l i ne  gesch r i eben .  u t t c l  c i nc  r ev i c l i c r t c ,  d i e  B rahms  l i T . f ah re  sp i t c r

schr ieb.  \ ' ic le k le inc l )eta i ls  wurclcn c labei  gcandert .  d ic rv i tht igste n Unterschiedc

s ind  abe r  be i  den  Se i t en themen  zu  f i nc l en ,  d i e  i n  dc r  1891e r  Fassung  \ \ ' e sen t l i ( : h

ausgca rbe i t e te r  s i nd .  Heu t zu tage  u i r d  d i cse  Fassung  an . r  h i u f i gs ten  au lgc f i i h r t .

D i c  U r l assuns  n ' u rde  von  B rahms  s t  he rzha l i  m i t  . .K re i s l e r  Jun io r "  s i gn i c r t .  . i r l

H i nwe i s  au l  dcn  Phan tas i ckape l l n re i s t c r  E . -1 ' .A .  Ho i lmanns .  de r  i n  mus i ka l i s chc r r

Zusammenhingcn sonst  u.a.  in Schurr tanns Kreis ler iana zu l lnde n is t .

Das Klauier t r io Nr.2 C-Dur entstancl  utr l  rnchr a ls e in Vier te l iahrhundert  spJrcr

als <las H-Dur-7i iT,  1,880-82.  Im Lauf i '  der. fahre hat tc s ich Brahrns VOrn recht

un re i f cn .  j i i ng l i ng  zu rn  s t i l i s t i s ch  rne i s t c rha l l en  Kompon i s t cn  e l t nv i cke l t  -  e r  ha t t e

seinc crsten beiden Sinfonien hinter  s ich.  Ein Vergle ich c ler  beiden Tl ios l i l l t  setne

Entwicklung deut l ich spi i ren:  das C Dur- ' l i io  is t  zrvei l t lsohnc \vcscnt l i (  h

or ig inel ler .  und beispie lsweise das Schattcnspiel  des Scherzgs zeugt von c lner

K t i hnhc i t ,  d i e  de r . j unge  B rahms  nu r  gc l egen t l i ch  ze ig t t .

Das' l i io  Nr.3 c-molL (BIS-CD-98) n 'urde 1886, nach der Vol lcndung dcr l ier tcrr

S in {bn i c ,  sesch r i ebcn .  H ie r  begcgne t  r nan  e i ne r  noch  n ' e i t e r  cnnv i ckc l t cn  N le r s te r -

scha f i .  B rahms  expc r i n ten t i e r t  v c r s regen .  n i ch t  zu l c t z t  au l ' de t r t  r hv thm ischcn

Clcbiet :  grol ie Tci le des dr i t ten Satzes s ind aul  s iebentakt igen Phrasen. c inern lJ l ' l -

Takt .  gelb lgt  von zw,ei  2/4-- l 'aktcn,  aufgebaut;  auch Fi in l 'er takte konrrr ten Ior .
Per Skans



Seit  seincm crsten Konzert  is t  das Tr io Pro Arte imrner r ' , rn Publ ikum und
Kri t ikern gepr iesen worden. Es hat  im Kreisc der re lat i r . .  lvenigen Tr ios einen
hcn'orragenden Platz errungen, d ic s ich dem schwier iscn aber dzrnkbaren
Rcperto i rc l t i r  d ie Instrumentenkombinat ion w, idrnen.  Als Pianist  rv i rkt  El isabeth
Westenholz,  d ie an der Kopenhaeener Musikakadernie bci  Esther \ /aqrure
stucl ier te.  uncl  d ie d ie beste Abschlul lpruluns in der ( ]est :h ichte der Akaclcmre
:rbsolv ier tc.  Spi ter  studier te s ie bei  Bruno Seidlhofer ,  Al l icc l  Brendel  und Arne
Sk jo l d -Rasmussen ,  unc l  i h r  kamcn  v i e l e  Ausze i chnunsen  zu te i l .  c l a run t c r  dc r
Clar l -Nic lscn-Preis.  Der Geiger Mi lan Vi tek wurcle in der Tschcchoslcxakei
gcboren.  Er studier tc in Brno und an der Prager Akadent ic und war a ls Konzert-
r r te ister  bei  dcn Praser K:rrnmersol is tcn uncl  in der Kopenhaeener Konigl ichen
Kapel le t i i t ig ,  sou' ie a ls I ' rofessor an der McMastcr  Univers i tv  in Canada. Sei t
1 9 7 4  i s r  c r  P r r r l c s s r r t  a n  d r r  K o p r n h a r l r ' r r e r  M u s i k a k r d e . r n i r .  l g h l  r { e n a n n . r , . i n , . n
I) rc is im Par iser Thibaud-\ \ 'e t tberwcrb.  Pierre Ren€ Honnens studicr tc bei  Tar l
Hansen in Kopenhaeen und Andr6 Navarra in Par is,  er  rvar a ls Soloccl l is t  in c ler
Kopcnh:reener Konigl ichen K:rpcl lc  t : i t ig .  Er is t  Mi tg l iec l  des Dinischen
Q_uartet ts.  hat  wcl twei t  konzert icr t  und h:r t  tnehrcrc ( l rand I , r i r  c lc  Disque
q(]h 'onncn.



On z r  t enc lan te  au iou rd ' l r u i  )  c  ons i r l i r e  r  B rahn rs  cssen l i e l l cmcn t  co l n rne  un

compos i t cu r  dc  sv tnphon ies  r r t a i s  on  pc t t t  s c  c l e t l t andc r  pou rc l uo i ,  Ses  s r . 'mphun i cs

on t  assu16n ren t  l a i t  i poquc  r l ans  I t :  ddvc loppcn rcn t  l i r rmc l  r na i s  I ' en t i i : r t :  po r t dc  de

sa rnusic lue dc chambre -  et  i l  en: t  t ic t ' i1  bcaucor-r1t  l t lus -  cxhi l ;e les n lOnles t ra l ts

s t y l i s t i ques .  I l  e s t  poss ib l e  de  su996 rc l  quc  ses  ( r ' u v r cs  c l c  r r r us i quc  dc  ch : rmb rc  on t

un tnoulc sy 'mphonic luc ct  que le ur  t lchcl le t 's t  q6t le i ra lcnle I t t  i rnpos:rnt t l

Pcu  de  compos i t eu rs  2 l u t r cs  que  B r : r hn rs  On l  r duss i  : t  c x t r a i r c : r r . t t an t  dc  s ( )n r ) l l t a

c l c  c t c t s  t r o i s  i ns t r umen ts :  p i z rno .  r ' i o l on  t : t  v i o l l t t c l l c .  C lec i  n ' c s t  pas  en t i i r c l l l en t  d0

i  s cs  pa r t i es  pou r  p i ano  t ou jou rs  t r i s  d to f l dcs .  I r t a i s  cn  pa r t i e  auss i  i  son  f l a i r  pou r

l ' 6 t enc luc  t ona le  l a  p l us  r i che  c l u  v i o l on  c t  c l u  v i ok rnce l l e .  I l  nous  l 6gua  t r o t s  c ruv res

pou r  cc t t e  con rb i na i son  c l ' i n s t r u rncn t s :  i l  cn  e . r i s t t  auss i  un t  qua t r i i  l l l t  ( : l on t

l ' au then t i c i t d  : r  l ong ten rps  i t 6  I ' ob j e t  c l e  c l i s cuss ions .
Le t r icr  c l iscutd cst  en la maieur ct  i l  a L<t6 un l iuctucux objct  dc c l ispute

rnusicologique rn0nrc s i  la p lupart  dcs cxperts sctnblent  s ' : rccorc ler  maintenant

qu : rn t  )  son  au then t i c i t d .  Dans  une  l e t t r c  da tde  de  1853  i  Schun lann .  B r : r hn t s

men t i onnc  qu ' i l  a va i t  c l 6 j i  compos6  p l us i cu r s  t r i os  c t .  l o r squ ' i l  d6 t r u i s i t  cn  1BB5  r r n

q rand  nom l r re  r l ' c r uv res  {e . j euncssc .  i l  ne  l i t  auqunc  men t i on  dc  t r i os  <1u ' i l  au ra r t

r e j e t i s .  Cec i  nous  pe r rne t  de  conc l l r r e  qu ' i l  deva i t  c x i s t e r : r u  r no ins  un  t r i o  pou l '

o i a n o  e n  1 8 8 5 .
En  1924 ,  l c  r nus i co l oguc  a l l emanc l  E rns t  B i r ckcn  t r uu \  A  un  t t t i t nu : t  r i t  c i es

ann6es 1860 r ians lequcl  un copistc intonnu ar ' : r i t  t ranscr i t  le  Ti i t t  en la t ta j t t t r .  Le

l r i t  r l u t  l u  1 , l r u .  d c  t i t r e  e r l i l  t t t ; t l t r l u a l ) l e  (  l  q u (  l t ) u t  l c l l s (  i q l t r t l t e l t t  s t t t  l t '

compos i r cu r  l a i sa i t  c l t i l au t  es t  h  l ' o r i g i ne  du  dou te  q r . l an t  )  son  au then t i c i t d .  Ap lEs

unc  : r na l r - se  s t r - l i s t i que  so igndc ,  i l  l u t  ddc idd  que  l ' c ' u \  t c  pou r  a i t .  a t c t  - l s : ez  c l c

ce r t i t udc .  0 t r e  a t t r i bu6e  ) r  B rahms .
On a aussi  admis c lue l t  

' l i io  
en la najeur.  s ' i l  cst  de Brahnrs.  est  unc ( 'oInP()s l t lo l l

t le  jeunesse datant  probablcrnent  c lc l '6 td 1U53. La structure l i r r rnel le rappcl le

tc l lcment les autres (ruvl 'es de Brahtns c lc cet te pr i r iode qu i l  poul ' ra i t  ) r  peinc s ' . rq i t

c l ' une  co inc i den (e .  l Jne  des  ra i sons  c l u  c l ou te  a  d td  une  r cssen t t t l : r ncc .  su r t o t l t  au

d6but du t r i9,  avec Schurnann: unt :  expl icat ion logique en scrai t  quc 13r l thtr ls .  l t r t

c l6but  c lcs ann6cs 1850, dta i t  Ibr te lnent  i l r l luencd p:rr  Schurn:rnn.  ct  c lu i  ost  iv i ( l ( 'n t

i t u s : i  (  l i 1 t .  t l ' ; r t r t  r r . s  (  {  ) l l l ) ( ) \ i l  i ( } n S .



I l  est  6r ' ide mrne nt  part icul idrement int6ressant de comparer Ie 7 ' r io en La maleur i
une oeuvre d 'environ Ia m6rne p6r iode,  mais que nous savons 6tre c le Ia main de
Brahms, scr i t  le  Zr io no I  en s i  maieur ( ts IS-CD-98),  achevd en 1854. l ,a con{rontat ion
rdvEle que ces deux (Euvres ont  une structure bien sernblable.  I -es c l6buts surtout
sont  presque ident iques:  le p iano pr6sente le sujet  pr incipal  que ddveloppent les
co rdes  )  I ' un i sson .

Le Tr io en s i  majeur existe en c leux vcrs ions:  I 'or ig inalc cornpos6c par Brahrns
lorsqu' i l  6ta i t  un jeune hornme de 21 ans et  Ia r ,ers ion r6vis6e 37 ans plus tard.
Plusieurs pet i ts  d6tai ls  Iurent  chan96s c lans la vers ion ul t6r icurc rnais les
modi l icat ions les plus importantes se t rouvent dans le s scconds thdmcs dcs
c l i f l 6 ren t s  mouvemen ts ;  l a  ve r s i on  de  1891  l es  p r6sen te  d ' unc  l agon  beaucoup  p l us
recherch6e. I -a secondc vcrs ion est  aussi  cel lc  la p lus l idquernrnent . jou6e
aujourd 'hui .  La vcrs ion or ig inalc lut  s ign6e avcc hunrour par Brahrns sous le
pscudonyme "  Kreis ler  . junior"  ,  une al lus ion au chef  d 'orche strc imaginarre
d'E.T.A.  Hoffmann qui  apparai t  dans le contexte t le Kreis ler iana dc Schurnann.

Le Tr io pour p iano no 2 en do majeur v i t  le . jour p lus d 'un quart  dc s ibcle aprLs lc
Tr io en s i  maleur,  soi t  dans lcs annies 1BB0-82.  Pendant ce terr)ps,  Brahrns avart
pass6  d ' un  j eune  hommc  rnanquan t  de  rna tu r i t 6  )  un  compos i t eu r  au  b r i l l an t
sty l is t ique avcc c l i : j i  c lcux svnrphonies )  son act i f .  Son d6r 'e lopperrent  peut  etre
observ6 en comparant  lcs dcux o:uvres:  le I ' r io  en do maieur cst  beaucoup plus
o r i g i na l  e t  I e . i eu  c l es  nuances  c l ans  l e  sche rzo ,  pa r  exemp le ,  I a i t  p reuve  d ' une
audace que le . jeune Brahrns ne s 'est  que rarernent  permis.

Le I ' r io no J en do nineur (BIS-CD-98) lut  6cr i t  cn 1886, aprds l 'achEvement de la
quatr i ime et  derni i rc  syrnphonic c lc Brahrns et  la i t  preuve c l 'une mai t r ise plus
grande entore.  l )ans (et te Gtuvre,  le composi teur cxpdr i rnente aver:  aut lace,
surtout  cn ce qui  a t ra i t  aur rythrnes:  c le grandes part ies du t ro is ibme nlouvenlent
son t  en  ph r : r ses  de  scp t  mcsu rcs  cons i s t an t  en  unc  [ ] esu re  i  311  su i v i e  de  c l eux  )
2 /1 ,  on  v  t r ouvc  auss i  du  5 / , 1 Per Skans

l 0



l ) r p u i s  s o n  p r c r r r i c r  (  ( ) n (  i  r t .  l c  T r i o  P r o  A r t c  l r  g r r q r r d  p ; r l t o u l  l a  1 : r v c r r t  r l c s

r l i t i c l u c s  t ' t  i  r n t h o u s i a s r r c  c l L r  p r r l r l i t .  I l  s  t ' s t  : r s s r r r r l  u r t t  l r l : r r t  c l c  c h o i r  c l : u t s  l t

g r o L r l r t  p l i r i l t l g i r i  c l c - *  t r i o s  l r o t r r ' l r i l r r t o  c l o r i t  l t ' .  r r t c t l l r t t ' s  s r ' ( o I r s : l ( r ( ' r l t  t ' t r l i i ' r ' t t t r t t r t

a u  r d p c r t o i r e  c r i g t ' a r r t  r r r a i s  s i  r i i  h t  r i e  s  t  o n r p o s i t i o r t s  p o u r  p i l t n o .  r ' i o l o n  t  l

r  i o l r i n c t ' l l r ' .  L a  p i a n i - . t t '  c l u  t r i o  t ' s t  E l i s a b e t h  \ V c s t e n h o l z :  a p l i s  c l c s  t l t u r l e  s  : t r t ' c

L , s t h c r ' \ ' a q n i n q . t ' l l t ' r ' t ' g u t s o n r l i p l 6 n r t  r l u ( l o n s t ' r r l i t o i l t ' R o r a l  L ) a n o i s ( l t '  I I r t l s i , l t r c

; i v c c l i s p l r r s q r l r n r l s l r o r i r r t r r r ' . c l i  l h i s t o i l t ' c l t  t t ' t t c i n s t i t t t t i o n .  F l l l t ' t l a r : i i l l a e n s u i t c

a r  t ' c  B r L u r o  S t i t l l l i o t i ' r ' .  , \ l 1 l ' r ' r l  B l e  n c l t ' l  t ' t  - \ r t r t  S k  j o l c l - R a s r l r u s s t ' n  t ' t  g a q l t l t  t l t '

n o r n b r c r r - c c s  r d c o n r p t ' n s t ' s  r k r n t  l t  l ) r i r  ( l r r r l  \ i t ' l s t  n .  I I i l a n  V i t c k .  \ ' i ( ) l ( ) n .  r ' s t  I r i  c I l
- l i l r t < r ' o s l o v a r l u i t ' :  

i l  a  r l t t r c l i t l  i  B l r r o  t ' t : r u  ( o n s t r v i l t o i r t ' r l t ' t t r t t s i c l u t  i  I ' r i L q u t ' .

\ n c i c r r  1 ; r ' t ' r n i t ' r ' r i o l o n  c l t ' s  S o l i s t e s  i l t  ( l h a r r i l ; r t ' r l t ' l ) t ' r i q u c .  i l  l r  t l t t i  l t ' p l t ' r t r t t ' r

r  i o l o n  c l t '  1 ' ( ) r t  h r . t l c  R o r  l i l  I ) : u r r i s  ( ' l  l ) r ' o l i ' - \ \ c u r  ) r  l ' U I r i v t ' r ' s i t d  \ l c \ l r r s l e  l  a u

( l u n l r c l : i .  I l  t ' n s c i g n c : r r r  ( l o r r s t ' r r l r t o i l e  R o r : t l  I ) : r r r r i s  t l e p u i s  1 ! ) 7 1 .  F l n  1 ! ) t j 1 .  i l

q a q n a  u r l  p r i r  i  i a  ( i o n r p i r i r i o n ' l ' h i b : r r r i l  i r  l ' a l i r .  P i c r r e  R e n 6  H o n n e n s : t  t l t t r c l i d

a v c r ' . J : r l l  H a n s t  n  i  ( i o p t ' r t l l r q r r r '  (  l  : r \  r ' (  - \ r t t l r t l  \ : t r  a r r : t  i i  l ) i t r i s :  r l  a  d t i  l c  p l  t  t t t i t ' r

r i o k r n c t l l i : t r  c l e  l ' ( ) r r h t  s t l i  R o i a l  l ) l r r r o i s .  l l  l a r t  p : r r t i e  c l t t  Q r t a t u o r  1 ) i t r t t , i ' .  . '

c l o r r r r t j  r l t .  ( o 1 r ( e r l s  I ) ; u l o u l  c l : r n s  l t  r r r o r r c l t ' ( ' 1  l r  q : r q l r a  p l t t s i c u r s  l i r i s  l i  " ( - ] r l i n c l  l ' r i t

c l t  I ) i s t 1 r i r "  .



BIS-CD-99 STEREO l ^ l^F l Total  p lay ing t ime:  61 '21

BRAHMS, Johannes (1833-1897)
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Klaviertr io Nr.2, C-Dur, op.B7
Piano Trio No.2 in C major,  Op.87
I. Allegro
II.  Andante con moto
lII. Scherzo. Viaace
IV. Finale. Al legro giocoso

27' ,45

9 ' , 1 8
7' ,39
+'32
5 ' , 59
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Klaviertr io,  A-Dur (1853 ?)
Piano Trio in A major (1853?) (Breitkopf 6060)
I. Moderato
Il. Viaace
III. Lento
IY. Presto

33' ,02

9 '47
6',2r

10 '01
6',41

Trio Pro Arte
Elisabeth Westenholz. orancr
Milan Yitek, violin
Pierre Rend f lonnens.  cel lo
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